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YRYSTAL PALACE.—SATURDAY CONCERT, THIS 


J) DAY (SaturDAY), Nov. 14th. Vocalists—Madame Otto-Alvsleben and Mr 
Santley. Pianoforte—Mr Walter Bache. The Programme will include Overture, 
“ Coriolan ” (Beethoven) ; Polonaise, Op. 72 (by Weber), arranged by Liszt; Sym- 
phony in E flat, ‘‘ Lenore,” No. 5, Op. 177 (Joachim Raff), first time in England; 
Overture, ‘Les Deux Nuits” oe), first time at these Concerts. Conductor 
—Mr Manns, Numbered stalls, Half-a-Crown. 





ISS EMILY MOTT has the honour to announce that 
her SECOND GRAND EVENING CONCERT (under the Patronage of 
his Royal Highness the Duke of EpinsurGH and her Royal and Imperial 
Highness the Duchess of EpINBURGH), at St JAmEs’s HALL, on TUESDAY Evening 
next, 17th November, at Eight o'clock. Artists—Miss Sophie Ferrari, Miss Emily 
Mott, and Mdlle Mathilda Enequist; Mr Lewis Thomas, Mr Pearson, and Mr Sims 
Reeves. Instrumentalists: Solo Piuno—Miss Lily Mott. Solo Clarionet—Mr 
Lazarus. Solo Violin—Mr Gilbert H. Betjeman, The Quaver Glee Union. Con- 
ductors—Messrs Sidney Naylor, W. H. Thomas, Edwin M. Lott, and Herr Ganz. 
Reserved stalls, 78. ; sofa stalls, 5s. ; tickets, 3s., 28., 18. At Austin’s Ticket Office, 
St James's Hall; all Music Publishers; and of Miss EmiLy Mort, at her residence, 
190, Kennington Road, S.E. 


ACRED HARMONIC SOCIETY, EXETER HALL. 
b Conductor — Sir Micuagi Costa. FORTY-THIRD SEASON, 1874-5. 
FRIDAY next, Nov. 20, Mendelssohn's “ ELIJAH.” Principal Vocalists—Madame 
Otto-Alvsleben, Miss Helen Horne, Miss A. Sterling, Miss Severn, Mr Vernon 
Rigby, Mr Carter, Mr C, Henry, and Mr Santley. Organist — Mr Willing. 
Tickets, 5s. and 10s. 6d, Subscriptions for ten concerts: Stalls, £3 3s.; £2 2s, 
Received at No. 6, Exeter Hall, from Ten till Five daily. 


RIGHTON.—Mr KUHE’S THIRD and LAST PIANO- 
FORTE RECITAL, Wepnespay, November 18, M-~ Kuhe will play Beet- 
hoven's Sonata in C minor; Mendelssohn's Andante and Variations in E flat ; 
J. 8, Bach's Prelude and Fugue in O sharp; Schumann's Traumeswirren ; 
Seeling’s “ Lurline ;" Chopin’s Nocturne; Studies by Thalberg, Ritter, Gotts- 
fo an a some of his own compositions. Vocalist—Signor Conti. Tickets at 
oTTS & Co.'s, 


R BRINLEY RICHARDS on NATIONAL MUSIC— 

Mr JAMES DANIEL begs to announce that he has arranged with Mr BRINLEY 

RICHARDS to deliver his celebrated LECTURE at Bristol and Clifton, Nov. 16th 

and 17th. Selections from Scotch, Irish, and Welsh Songs, by Miss Mary Davies 

and Miss Lizzie Evans (Royal Academy of Music)—Greek and Celtic Scales—In- 

fluence of G: rian Music on National Melodies—Pianoforte Illustrations (Handel, 
Chopin and Liszt), Mr Brinley Richards, 


ADAME SAINTON-DOLBY’S VOCAL ACADEMY.— 
Pupils can enter at the Half Term on November 23rd. Madame SAINTON- 
DOLBY receives Candidates for admission on TUESDAY Afternoons, between Three 
and Four o'clock, at her resid , 11,4 Place, Hyde Park, W. Par- 
ticulars may be obtained of Mr. George Dolby, 52, New Bond Street, W.; of 
Messrs Chappell & Co., 50, New Bond Street; and of Madame SAINTON-DOLBY, at 
her residence, as above, 




















“ALICE, WHERE ART THOU?” 


R PEARSON will sing (by desire) Ascuer's popular 
Romance, ‘‘ ALICE, WHERE THOU?" at Covent Garden Theatre, 
during the ensuing week. 
“IL TROVATORE AND IL TRAVIATA” 


ISS ADA LESTER will play the famous Fantasia on 
Wa... Hs TROVATORE and IL TRAVIATA” (composed by WILSON 
ROWNE), at the Vestry Hall, Chelsea, November 18, 
“ ALICE,” 
Mss ADA LESTER will play Ascuer’s celebrated 
Romance, “ ALICE,” at the Vestry Hall, Chelsea, on December 4, 
“A LOVER’S SONG.” 


M® VERNON RIGBY will sing “‘ A LOVER'S SONG,” 
é composed expressly for him by L. Digut (composer of ‘‘The Mariner,” 
¢.), every evening this month on his provincial tour, 


ENRIETTE’S NEW SONG, “SUNLIGHT ITSELF 
” h b . 
ind next mont savvy egret 0, Bose,» Lt rg 

















r Hye e~ ROYAL COVENT GARDEN. — PROME- 
NADE CONCERTS. Season 1874. Under the direction of Messrs A. and 
Last WEEK BUT ONE. Every Evening at ht. 
r during the week:—Miss Rose Hersee ani 


8S. GATTI. 


of Mr Fred. Godfrey. Wednesday next, Last Mendelssohn Night. Conductor— 
Sir JuLtus Benepict. Thursday, Benedict Night, for the Benefit of Sir Julius 
Benedict, conducted by himself. Friday next, t English Ballad Night. Herr 
Gung'l, the celebrated composer of dance music, Every Evening. of 
admission, from £1 11s, 6d, tols, Box Office open daily from 10 till 5, under the 
direction of Mr. l. —Mr John Russell. Monday November 30, 
will be an Extra Night, for the Benefit of Mr John Russell, Manage ,and positively 
the Last Night of the present series of Concerts. 


OYAL ALBERT HALL CONCERTS, 


Every EVENING. 





. BALLAD NIGHT. 
ENGLISH NIGHT, 
CLASSICAL NIGHT. 
ORATORIO NIGHT, 

FRIDAY... WAGNER NIGHT. 

SATURDAY POPULAR NIGHT. 


Prices of admission: Boxes, grand tier (to seat 10 persons), Three Guineas; 
loggia (to seat 8 persons), Two Guineas; upper tier (to seat 5 persons), One 
Guinea ; amphitheatre, 5s.; arena, 4s.; balcony, 2s, 6d.; Admission (prome- 
nade), Is. ickets and Programmes at NOVELLO’s, 1, Berners Street, and 35, 
Poultry; the usual Agents; and at the Royal Albert Hall. 


\ ISS JULIA WIGAN begs to announce her Return to 
Ll Town. All communications respecting ENGAGEMENTS and PUPILS 
to be addressed to Mr GkOrGE DOLBY, 52, New Bond Street, W. 


\V ISS LILLIE ALBRECHT, Pianist (of the Promenade 
i) Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c, Communications ma 


be addressed to the care of 
Messrs DuNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street; 


or to Miss LILLIE ALBRECHT, at her new residence, 38, Oakley Square, N. W. 
REMOVAL. 


M ADAME LOUISE LIEBHART begs to announce 
that all communications respecting ENGAGEMENTS for Concerta, 


Lessons, 
&c., may be addressed to her residence, 19, Hanover Street, Hanover Square. 
ITALIAN POETRY. 


IGNOR G. ZAFFIRA, the Translator into Italian of 
kK numerous Operas, and Poet to the Italian Operas of Covent Gardén and 
Drury Lane, begs to inform Professors of Music, Amateurs, &c., that he is prepared 
to write or arrange Italian Poetry to every variety of composition. Address, care 
of the Publishers of the Musical World, 244, Regent Street, London. 


IL TALISMANO. 
THE ROSE SONG. 


Composed expressly for and Sung by 
Mr SIMS REEVES, 
AT THE LIVERPOOL AND LEEDS FESTIVALS. 
(The English Words by ARTHUR MATTHISON.) 
Price 4s. 
Durr & STEwART, 147, Oxford Street. 


IL TALISMANO. 
KEEP THE RING. 


(QUEST ANNEL.) 
Duvet. 
As sunc By Mpiir TIETJENS anp Sicnor CAMPANINI, 
AT THE LEEDS FESTIVAL, 
Price 4s. 
London: Durr & STEWART, 147, Oxford Street. 


UST PUBLISHED.—‘‘ ALL MY HEART THIS NIGHT 
REJOICES.” (Church Hymns, No. 75.) A Ohristmas Carol, Musio by 
‘AN WALLIS PopHAM, London; NOVELLO & Co, Prige Sixpence, 


MONDAY .. 
TUESDAY .. 
WEDNESDAY 
THURSDAY 
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FTER a Short Illness, THOMAS GOOM, for more than 
Thirty Years an Assistant and valued servant of Messrs Leader & Cock ; 
Cock, Hutchings & Co,; and Lamborn Cock & Co., 63, New Bond Street, Died, 
6th of October, 1874, from an attack of Rheumatic Fever, aged 44, leaving a 
Widow and Six Children to lament his loss, Having had a large family, he has 
been unable to do more than insure his life for a small sum, and to provide his 
children with instruction necessary for them to obtain their future livelihood; and 
at the present time there are four who will require for some years their mother's 
care, the youngest being under twelve months. Under these circumstances, it is 
proposed to raise a SUBSCRIPTION for the BENEFIT of his WIDOW, in sym- 
pathy for the loss she has sustained, and in slight acknowledgment of the esteem 
in which he was held by all with whom he was thrown in contact. Donations 
received by Mr WALLIS, at Mr LAMBORN CockK’s, 63, New Bond Street. 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
: ORGANS. 





Illustrated Catalogues Post Free. 


SoLE AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


‘TITTLE CHRISTMAS.” A Drawing-room Cantata 

(with Dialogue) for Female Voices, From the French of F. POISE. 
Adapted to English Words by W. CHALMERS MASTERS. Price, net 28. Choruses 
separately, 6d. Admirably adapted for Schools and Private Performance.— 
LAMBORN COCK, 63, New Bond Street. 


r -— QUEEN MAB WALTZ. Composed by Hersert 

3AINES, ‘‘It possesses a sparkle and briskness quite its own.’’— Courier. 
“‘No. 1 of the waltz is a very pretty imitation of the ‘ Introduction,’ which is a 
striking movement.”—Malvern News, ‘‘A thoroughly enjoyable and melodious 
waltz. 5 At once original and pleasing.”—Pudlic Ojnnion. “ A tuneful set 
of waltzes.”—Queen Newspaper. ‘“ A good and tuneful waltz by this talented youth- 
ful composer.”—Orchestra. Price 2s., post free. Hopwoop & CrEw, 42, New 
Bond Street, London, W.; Ports & Co., North Street, Brighton; and, by order, 
of all Music Publishers. 








OONLIGHT. Serenade for the Pianoforte. By 


BRINLEY RicHARDS, “An elegant drawing-room piece, light, graceful, 
and very expressive,"—Vide Brighton Gazette. 38,; post free, 18 stamps. 
THE LAND OF LOVE. New Song. Poetry by the 

Rev. E. DupDLEY JACKSON. Music by Crro Prinsvtr. No. 1in E flat, No, 2 
in F, Also, by the same distinguished compos*r, ‘ Don't forget me” (words by 
Miss Helen Marion Burnside); ‘‘ In Shadowland" (words by Rea); ‘ What shall 
I sing to thee?” (words by Rea). 3s. each; post free, 18 stamps. London: 
Rosert Cocks & Co., New Burlington Street. 


NEW PIANO MUSIC BY W. H. HOLMES. 
“THE SIGHING WIND.” Impromptu .. oe Price 4s. 
“THE ELFIN OF THE LAKE,” Transcriptior Price 2s, 

(As played by the Composer at his Concerts. ) 
London: DUNCAN DAVISON & Co., 244, Regent Street. 








“IN SHELTERED VALE.” 
(FoR THE PIANOFORTE,) 
‘TN SHELTERED VALE.” Herr Formes’ popular 
Song. Transcribed for the Pianoforte by R. ANDREWS. Price 3s, London: 
DUNCAN DAVISON & Co., 244, Regent Street. 








LISCHEN AND FRITZCHEN WALTZ, _ 


TRAUSS’S WALTZ on Orrenzacn’s popular Operetta, 

“ LISCHEN AND FRITZCHEN,” as played at the PROMENADE CONCERTS, 

at the Royal Italian Opera House, is published—price 4s,—handsomely illustrated, 
by DUNCAN DAVISON & Co., 244, Regent Street, 


“IN THE MORNING.” 
ENRY SMART’S New Song, ‘‘IN THE MORNING,” 


(Words by F. ENocH) is published, price 3s,, by DUNCAN DAVISON & Co., 
244, Regent Street, W. 








Just Published. 
HE PORTRAIT (Das Bildniss). Lied for Voice and 


: Piano, The English Words by Mrs CAMPBELL, The Music by WILHELM 
SCHULTHES. Price 3s, London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





Just Published, 


AGGIE’S RANSOM. Song. 
KENNEY. The Music by M. W. BALFE, 
Davison & Co,, 244, Regent Street, W. 
Just Published, 
) CARE TENEBRE. Duetto. Composed by J. P. 


GOLDBERG. Price 4s, London: DUNCAN DAvISON & CO., 244, Regent 
Street, W. 


The Words by C. L. 


Price 4s. London; DUNCAN 








BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
-LYON & HALL, 


WARWICK MANSION, 





GREAT SUCCESS 


AT THE ROYAL ITALIAN OPERA, COVENT GARDEN, OF THE 
SELECTIONS FROM 


HERVE’S OPERA-BOUFFE, 


“LE PETIT FAUST” 


ARRANGEMENTS FOR THE PIANOFORTE. 
The Opera complete for pianoforte solo ve oe oe 9% - 
The Overture-Valse, Arranged by Hervé .. 
6 do. (easy arrangement). 
Polka-Entr’acte. Par Philippe Stutz. . . 
Deux Petites Fantaisies, By J. L, Battman aC es dé 
Le Petit Faust, pot-pourri sur les motifs favoris. By F. Brissler 
Le Petit Faust, souvenirs par D, Croisez .. ae 
“Les Quatre Saisons.” Idylle, Transcription variée. 
‘Les Trois Cheurs.”” Polka du jardin, bar A, Mey 
“‘Méphisto.” Polka-Mazurka, Par E, Ettling 
SIX EASY PIECES. 
No, 1. Couplets du Guerrier Valentin. Par F. Wachs .. 
2. Tyrolienne de Marguerite ce +s 
. Couplets du jardin k 
. Rondo-Valse de Méphisto 
. Polka des Trois Choeurs 


5. Chanson du Satrape... Ms 3 c si 
PIANOFORTE DUET. 
Arranged by E, Desgrange ¥ - 
DANCE MUSIC. 
Le Petit Faust Quadrille. By Strauss a a 
do. Piano Duet ot 
Deuxiéme Quadrille. By Arban 
. Quadrille. Facile. Par H. Valique 
Le Petit Faust Valses. Par Olivier Metra .. és 
Do. Par ©. Godfrey... és ve 
PIANO AND VIOLIN. 
Idylle des Quatre Saisons, Méditation pour Violon et Piano, Par Pernardin 
Ouverture-Valse pour Violon et Piano. Par Bernardin .. an oe 


By i. Valiquet.. 


each 


‘Par C. Hoffmann |. 


ee ousaeaoas 
Srooreoeoceo™ 


BS BO BS BO tO 8 
eooaen 


7 
oO 


Overture-Valse 


HERVE’S OPERA-BOUFFE, 


“LES TUBCS.’ 


PIANO SOLO. 

HERVE, The Complete Opera for Piano Solo : 

TALEXY (A.). Fantaisie brillante .. oe 

Herve. Roxana VALSE ce + 

METRA (OLIVER). Les Tures VALSE,. 

ARBAN. Les Turcs QUADRILLE v - so * ‘“ es “ 

Strauss, Les Tures QUADRILLE (as played at the Royal Italian Opera 
Concerts) .. oe - be ow ox 1 os oe . 

VALIQUET. Les Tures QUADRILLE FACILE ,. 

Erruine (Emice), Les Tares PoLKA MAZURKA 

Srrauss, Les Tures POLKA “e i 


Sturz, Alaboum POLKA . oe 7 ae & 
PIANOFORTE DUETS. 


Les Tures POLKA .. 
Les Tures QUADRILLE 


EDITIONS DE HEUGEL ET CIE., PARIS. 


LONDON: DUNCAN DAVISON & CO., 244, REGENT ST., W. 


WHERE MAY BE OBTAINED 


‘‘LE PETIT FAUST’’ & ‘‘LES TURCS,”’ 


COMPLETE FOR VOICE AND PIANO (with French Words). Price 128. each, 
And all the separate Songs, Duets, &c., from same Operas (with French Words). 


Just Published, 
ig D'AMOUR. Piéce joyeuse pour le pianoforte. Par 


Lovis DieHL, Price 4s. London: DUNCAN DAVISON & OO., 244, Regent 
Street, W. 


STRAUSS, 
STRAUSS, 








Just Published. 


LOVER’S SONG. Composed expressly for, and sung 

by, Mr VERNON RiaBy. The Poetry by Epwarp Coppine, The Music by 

OUIS Sinus, (Composer of “The Mariner,” &.). ‘‘ Mr Vernon Rigby next re- 

appeared, and sang ‘ A. Lover's Song,’ expressly composed for him by is Diehl. 

Both the words and masic of the song are my and they received ample justice 

from the singer, An encore was demanded, and Mr Rigby repeated the last verse.” 

—Birmingham Daily Post, Price 4s, London; DUNCAN DAVISON & C0., 244, 
Regent Street, W. 





Just Published, 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 
No. 1. “TWILIGHT.” No. 3, ‘‘ THE SHEPHERD'S PRAYER.” 
No. 2, “THE BROOK,” No. 4. ‘‘WAFTED UPWARDS.” 
Composed by IGNACE GIBSONE, 
Price 3s, each, 
London: DuNcAN DAVISON & C0,, 244, Regent Street, W. 
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MONDAY POPULAR CONCERTS. 


The seventeenth season of these admirable entertainments began on Monday night 
with a programme shaped after the model which first drew attention to them 
many years past, and by uncompromising adherence to which the founder and 
director, Mr S. Arthur Chappell, has succeeded in. establishing them as an 
institution, In such undertakings there is nothing like consistency, and a 
stronger case in point could not be cited. A supporting public is rarely want- 
ing to that which is sterling, as, after a long period of honourable struggle, 
Mr Chappell has snfficiently proved. ‘The Monday Popular Concerts are 
essentially a good thing; and many who at first only came for instruction, 
having found what they sought, are fully convinced that instruction and 
entertainment may go hand in hand. The term “ popular” at the outset 
appeared somewhat of a misnomer, as applied to performances of music with 
which the public generally—‘ the great public ”—were in most instances 
unfamiliar; but the fact that, for evident reasons, it has long ceased to be a 
misnomer is recognized by every one who believes that music—even “ chamber 
inusic,” as it is styled—can be put to other use than that of mere frivolous 
amusement. 

The concert on Monday night (the 486th since the foundation) was held, as 
usual, in St James's Hall, which, notwithstanding the attractions outside, was 
crowded. The always much-coveted orchestral seats were filled, as seldom 
fails to happen, from base to roof. 

The programme is subjoined in exlenso :— 

Parr I. 
Quartet in E flat, Op. 44, No. 3, for strings eee 
Lieder, “* Dichterliebe,”’ Nos. 1, 2, 7, and 8 
Sonata in E major, Op. 109, for pianoforte alone... 
Parr II. 
Sonata in A major, Op. 69, pianoforte and violoncello 
New Song, “ Thou art weary”... 


Mendelssohn. 
Schumann. 
Beethoven. 


Beethoven. 
Arthur Sullivan. 


Trio in B flat, Op. 52, for pianoforte, violin, and violoncello Rubinstein. 


The players in the quart et were M. Sainton, Herr L. Ries, Mr Zerbini, and 
Signor Pezze—a Frenchman, a German, an Englishman, and an Italian, 
Signor Piatti being indisposed, his place at the violoncello desk was worthily 
filled by his compatriot, Signor Pezze, himself a practised master of the 
instrument. It is always a treat to hear the great French violinist lead one 
of the works of Mendelssohn. Besides his manipulative skill, broad tone, 
sweeping bow-arm, and vigorous expression, he has all the requisite fire, and, 
indeed, is a thorough adept in the school to which the quartets belong. Herr 
Ries (second violin) and Mr Zerbini (viola) are men of long-proved ability, 
thoroughly prepared for whatever task may be assigned to them. Herr Ries, 
by the way, played second violin at the first Monday Popular Concert 
(February, 1859), and has remained at his post, almost without intermission, 
ever since. The performance of the quartet, which, if not one of those most 
frequently given, is certainly one of its composer's very best, was excellent 
from first to last. The fairy-like scherzo, led off and kept up at a true 
Mendelssohnian pace, was repeated in answer to a loud and unanimous demand 
from the audience. 

The pianist (and the “lion ”’) of the evening was Dr Hans von Bulow, who 
in the solo sonata, the duet with violoncello, and the trio, had more than 
enough set down for him; but this gifted and versatile gentleman is never at 
a loss. Nothing seems to come amiss to his fingers. He plays music of al 
schools with equal readiness and facility, as amateurs who attend his 
“ Pianoforte Recitals ” are well aware ; and, though occasionally reminding us 
of Herr Anton Rubinstein, stamps every piece he takes in hand with an 
unmistakable individuality of his own. This was strongly evidenced on this 
occasion in his reading of Beethoven’s poetical sonata from beginning to end. 
The opening movement, with its fragmentary divisions, was the one which least 
favourably impressed us ; but the theme of the final variations was given with genuine 
expression—“ sung,” indeed, as it should be, while the variations, especially 
those most closely adhering to the character of the tuneful and simple theme 
be which they are constructed, left nothing to desire. The scherzo marked 
jo Prestissimo,” was given at a speed little short of tremendous. Though, as 
it seemed to us, here and there somewhat unequally balanced, the entire per- 
formance of the sonata was such as only a virtuoso possessed of unlimited 
executive powers and high intellectual acquirement could have given. So 
clearly thought the audience—to judge by their applause, 

We have no space to dilate upon the ‘most admired and finest of the five 
duets for pianoforte and violoncello made familiar to Mr Chappell’s patrons 





through successive performances. Happily, it is not requisite to say more 
than that Dr von Bitlow’s associate was Signor Pezze, and that, at the end, 
the two artists were summoned back to the platform, so much satisfaction had 
been caused by their united efforts. Herr Rubinstein’s brilliant and effective 
trio (introduced at the Monday Popular Concerts in February last), an especial 
favourite, we understand, with the German pianist, was the proper thing in 
the proper place, at the end of the concert—though some amateurs might have 
preferred another from the long catalogue of forgotten quartets by ‘‘ Papa 
Haydn,” so many of which Mr Chappell has been the means of bringing again 
to light, and which invariably send his audience home in excellent spirits. 
Nevertheless, the production of works by conspicuous men of the actual period 
has met with such cordial recognition in many instances that the director of the 
Monday Popular Concerts cannot afford to slight it, and so long as he continues 
to make the masterpieces of acknowledged “ classical” composers the staple 
attraction at St James’s Hall, he ought not to be discouraged. 

The singer was Miss Antoinette Sterling, who, always heartily admired in 
those German ballads for which she exhibits so marked a sympathy, introduced 
in a group four of Schumann’s most graceful compositions to the Lieder 
repertory, and, later in the evening, a new song by Mr Arthur Sullivan, 
“Thou art weary” (set to words by Adelaide Proctor)—one of the most 
charming recent emanations from the pen of our gifted compatriot. All these 
were given in Miss Sterling's most expressive style, and accompanied on the 
pianoforte by Sir Julius Benedict, who once more occupies the place be has 
filled for so many years with consummate ability. That Miss Sterling was 
warmly applauded and recalled will readily be believed. 

Among the audience on Monday night was observed M. Wieniawski, who 
was also one of the performers at the first Monday Popular Concert, in the 
important capacity of leading violip. 





AUS KOLN. 
CONCERT DES BACH-VEREINS 
Donnerstag den 12 November, Abends 7 Uhr, 
Im SAALE DES CONSERVATORIUMS, 
unter Leitung seines Dirigenten 
des stadtischen Capellmeisters Herrn 
Dr Ferp. Hitler 
und unter gefiilliger Mitwirtung 
des Friiuleins May Moss aus Diisseldorf, 
des Herrn Orro ScnELPsR vom hiesigen Stadttheater und 
des Herrn Kwast, Professor am Conservatorium. 
Programm. 
. Zwei variirte Choriile far Orgel, Joh. Seb. Bach, vierhindig 
auf dem Piano-Forte (Herr Dr. Hiller, Herr Kwast). 
. Motette far Doppel-Chor: “Ich lasse Dich nicht,” J. 
Christoph Bach. 
3. Sopran-Arie: “Mein Gliubiges Herze,” Joh. Seb. Bach. 
(Friiulein M. Moss ) 
4. Toccata in F-dur ftir Orgel, Joh. Seb. Bach, vierhiindig 
fiir Piano-Forte. (Herr Dr. Hiller, Herr Kwast.) 
. Actus tragicus, Cantate: “Gottes Zeit ist die allerbeste 
Zeit,” Joh. Seb. Bach. 
;. Arie aus der Matthaeus-Passion: “ Am Abend, als es tihle 
ward,” Joh. Seb. Bach. (Herr Otto Schelper.) 
. Drei Clavierstiicte von den Céhnen Joh. Seb. Bach’s: Friede- 
mann Bach, Christian Bach, C. Ph. Em. Bach. 
. Lied far Sopran: “Die Schlummernde,” C. Ph. Em. Bach. 
(Friiulein M. Moss.) 
. Motette far Doppel-Chor: “ Firchte Dich nicht,” Joh. Seb. 
Bach. 
Die Einnahme wird dem Bach- Monument in Eisenach 
zugewandt. 
Karten & 1 Thir. sind zu haben in den Musicalien-Handlungen 
von J. WEBER und GeBr. ALMENRAEDER. 











Brussets.—The latest operas at the Théatre de la Monnaie have 
been La Favorite and Le Songe d’une Nuit @’Eté. M, Warot is re- 
engaged, and was to make his first appearance, after his return, as 
Edgardo in Lucia. Generally speaking, things are not going on very 
smoothly at this theatre. The public complain of the manager, 
the manager complains of the public. Nay, he even goes so far as to 
talk of resigning the reigns of management. Should he carry out his 
threat, there are plenty of would-be impresarii ready to take his place, 
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ROYAL ALBERT HALL CONCERTS. 
(From “ The Times,” November 9.) 


A series of concerts projected by Messrs Novello, the comprehensive plan of 
which has been for some time a topic of conversation among amateurs and 
musicians, began very successfully on Saturday. The scheme includes concerts 
for each night in the week, Sunday of course excepted; and the programmes 
are to be so varied as to meet the requirements of every taste. Thus Mondays 
are given to “ Ballads,” Tuesdays to “ English ” music, Wednesdays to “ classi- 
cal” music, Thursdays to “‘ Oratorio,” Fridays to ‘modern German ” music, 
and Saturdays to ‘‘ Popular” music. The details of this scheme have been so 
widely circulated that our musical readers may fairly be credited with a know- 
ledge of them. The announcements of the promoters are of such a nature as 
—supposing the scheme itself to win public sympathy—will justify the fairest 
hopes. The best talent im every department appears to have been secured, and 
whatever the character of each performance may be agreed upon, the services 
of the most competent and experienced exponents are enlisted. Choral and 
orchestral music, solo music, vocal and instrumental, together with organ music, 
to which professors of the highest repute are invited to contribute, all figure in 
the general prospectus. For how long a time the concerts are to go on is, it 
may be presumed, just now a matter of conjecture, depending on the support 
they may receive. Three months, we understand, will constitute the minimum, 
but in case of favourable results, that period may be indefinitely prolonged. 
Further preliminary would be superfluous. Enough that if the undertaking 
prospers the Royal Albert Hall will be almost incessantly harmonious from one 
end of the year to the other. 

The opening concert, on Saturday night, came under the designation of 
“ popular;” the hall was well filled, and, in spite of the fog, which penctrated 
through every aperture, looked, if not brilliant—for that, under the cireum- 
stances, was barely possible—at least imposing. It may at once be stated 
that the acoustic properties of this capacious building have been materially 
improved by a new disposition of the velarium, and by raising the area almost 
up to a level with the base of the orchestra. By these expedients the echoes, 
once the despair of musical connoisseurs, are now nearly silenced, if not 
completely done away with. The effect of the music, both of voices and 
instruments, is thus enhanced, and the performance gave unalloyed satisfaction. 
The programme, in order that the epithet ‘‘ popular ” attached to it might be 
justified, contained a large number of vocal pieces about the popularity of 
which no doubt can be entertained. It began with our National Anthem 
(band and chorus), ‘‘ popular” in the strongest sense; and to this loyal strain 
succeeded Professor H. S. Oakeley’s ‘“‘ Edinburgh March” (dedicated to his 
Royal Highness the Duke of Edinburgh), which met with so cordial a recep- 
tion not long since at the Liverpool Festival. It only required Mr Brinley 
Richards’ ‘‘ God Bless the Prince of Wales,” now unquestionably one of the 
popular choruses of the day, to complete a trilogy, and thus loyally inaugurate 
the season. The vocai solos in the first section of the concert comprised, 
among other things, “ Non pit: andrai” (Signor Caravoglia), an air in which 
the great Mozart himself aimed—not altogether unsuccessfully, if the major 
part of a century counts for anything—at producing something “‘ popular.” 
Professor John Hullah’s “ Three Fishers” (Miss Antoinette Sterling) ; Balfe’s 

‘* Then you'll remember me” (Mr Edward Lloyd), which helped to make the 
fortune of the Bohemian Girl; J. L. Hatton’s part-song, “Sweetly blows 
the western wind ” (Messrs R. Barnby, Montem Smith, Carter, Horscroft, and 
Winn)—a genuine specimen of English writing; and Ricci’s well-known 
“ Sulla poppa del mio brik” (Mr Lewis Thomas—who gave it as racily as 
if he were the bold smuggler himself). In the second part we had, also among 
other things, “ Largo al factotum ” (Signor Caravoglia), in which Rossini, 
more than a quarter of a century later, tried, like Mozart, to write something 
“popular,” and with no less felicity than his illustrious predecessor; the 
familiar five-part glee, “ Sigh no more, ladies,” by Stevens, and another of Mr 
Hatton’s part-songs, “I know a maiden fair to see,” again a legitimate 
example of the kind of music in which our native composers are unsurpassed ; 
and “ Kathleen Mavourneen” (Miss Anna Williams). All these were well 
given, heard with manifest satisfaction, and some of them—we cannot enter 
into particulars—encored. There were, also, new songs, among which may 
be named “ Bird of Love” (Madame Sherrington), composed by M. J. 
Lemmens; “Give him a chance” (Miss Antoinette Sterling), composed by 
Miss Virginia Gabriel; and “My summer time” (Mr Edward Lloyd), 
composed by Mr Joseph Barnby. These were so well rendered that the singers 





had no choice but to repeat them. Mr Barnby’s ballad is one of the most 
graceful things of its kind which have of late years been produced; and the 
singing of Mr Lloyd, supported by the pianoforte accompaniment of the 
composer, afforded it every chance of success. 

Not the least interesting feature of the programme was Beethoven’s poeti- 
cally imagined “Choral Fantasia,” for pianoforte, voices, and orchestra. 
This, too, written little short of seventy years ago, would seem to be more or less 
“ popular,” seeing how frequently it is brought forward—to which may be 
subjoined that if the pianoforte part is always played as on Saturday night by 
Miss Agnes Zimmermann it must ever remain popular with judges of what 
pianoforte playing should be. Every new performance of Miss Zimmermann 
advances her in public estimation, One more conscientiously alive to the 
exigencies of the art of which she is so accomplished a representative does not 
exist. There were, besides, selections from Russian national airs and from 
the operas of M. Offenbach, performed by a military band; and last, not 
least, an organ solo (Lefébure Wely), by Dr Stainer, of St Paul's Cathedral. 
The second part of the concert began with the overture to Tannhduser, under 
the direction of Mr Edward Dannreuther, one of the most learned and uncom- 
promising devotees of Wagner, concluding with a march and chorus from the 
same work. 

Messrs John Francis Barnett, Randegger, and J. Barnby also officiated as con- 
ductors—the latter notably in Beethoven’s “Choral Fantasia.” It is but 
justice to add that the most important items in the programme are illustrated 
by analytical and historical remarks from the pen of Mr Joseph Bennett, who, 
in every way fitted for the task, knows how to combine brevity with instruc- 
tion. The English selection for to-morrow night contains much that 
interesting. At the ‘ Classical Night” on Wednesday, Dr Hans von Bilow 
is to play a pianoforte rondo by Mendelssohn and a concerto by Beethoven. 





Contrast, 


Lady Amelia is tall and fair, 

A coronet gleams in her golden hair ; 
Betsy is short and rather thick-set, 
And carries her hair in a cabbage net. 


Lady Amelia can sit and play 

On a trichord piano the live-long day ; 
Betsy performs, from morn till e’en, 

On a patent lock-stitch sewing-machine. 


Lady Amelia, as fits her rank, 

Has lands, and stocks, and cash at the bank; 
Betsy—beyond one sixpence bent— 

Has to earn every shilling for food and rent, 


And now—shall I marry Amelia fair, 

With the coronet binding her golden hair, 
Or Betsy—known to her friends as Bet— 
With her hair drawn back in a cabbage-net ? 


Amelia—only for ornament made— 

Should the mantel deck, ‘neath a tall glass shade ; 
But Betsy—I think they should call her Bess— 
Would a poor man’s fireside comfort and bless, 


And Amelia—and that’s why she shan’t be my wife— 

Couldn’t sew on a button to save her life ; 

While Betsy would whip you one on, like winking— 

What's life without buttons? Worth nought, I’m thinking. 
un. 











Monicu.—In consequence of the great success attending the German 
Singers’ Festival held here a few months since, it has been resolved to 
hold a third grand musical festival in this city next summer. The 
committee for adopting the requisite measures will be formed very 
shortly. 

i some time past, the Town Council have been consider- 
ing whether or not it would be advisable, on the expiration of the 
lease held by the present manager, Herr Fr. Haase, to undertake the 
management of the two Stadttheater for the benefit of the town itself. 
Thinking that the question can be satisfactorily decided only by the 
assistance of persons who have had practical experience in such matters, 
both artistically and financially, the Council have requested to be 
favoured with the advice of Baron von Loén, Royal Saxon Intendant- 
General; Herr Eduard Devrient, Intendant-General on the retired 
list; Dr G. Freytag, Geh. Hofrath; Dr W. Buchholz, theatrical critic ; 
and Herr Siedel, stage-manager for opera, 
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THE FIRST GURZENICH CONCERT.* 


(Unper THE Direction oF Dr Ferpinanp Hier, Town 
ConpDvcror. ) 


The principal solo performer on the above occasion was Herr 
Victor August Wilhelmj. This gentleman has just attained his 
29th year. He was born on 21st September, 1845, at Usingen, 
in the former Duchy of Nassau, where his father, Dr Wilhelmj, 
practised as a lawyer. It proved of material importance for his 
education that his family moved four years afterwards to 
Wiesbaden. It was there that he received his first lessons in 
violin playing from Herr Fischer, subsequently Concertmeister at 
the Ducal Court. When ten years of age, the boy was able to 

lay in public. At first his father was not much inclined to let 

fim follow an artistic career, but he at length made his consent 
dependent upon the decision of a competent authority. ‘This 
decision was pronounced in Weimar by Liszt, who instantly 
recognized young Wilhelmj’s unusual talent, and personally 
handed the boy over to the care of the old master, Ferdinand 
David, in Leipsic. The connection between teacher and pupil 
was of the most friendly and affectionate character ; and, indeed, 
the latter at last took up his residence altogether in David's 
house. In the year 1865 the young violinist made his first trip 
to Holland. Since then his fame has spread throughout the 
world; wherever Wilhelmj has appeared he has come away 
victorious, The fact is, he has reached a degree of perfection 
which puts the idea of inferiority to any one else entirely out of 
the question, Whatever he did on the evening to which we are 
referring was absolutely perfect. The refined and rich tone 
of his violin causes us entirely to forget its earthly descent from 
catgut and horsehair; his manual dexterity enables him to over- 
come passages of thirds, sixths, and octaves with the greatest 
ease and freedom from effort; the boldest feats appear to be 
mere child’s play. It is, however, necessary only to see the man 
in order to feel: This man cannot fail. ‘The confidence of his 
demeanour and the energy of his bowing at once re-assure 
all persons of anxious nerves. Concerning the details of 
what he did, little remains to be said after the general charac- 
terization of his style. First class manual dexterity shone in the 
smaller pieces: a “ Fantasiestiick far Violine und Orchestra” by 
Ferd. Hiller, and a “‘ Paraphase” by August Wilhelmj, on the 
Romance from Chopin’s E minor Concerto, for Violin and 
Orchestra. 

Hiller wrote the ‘* Fantasiestiick ” some years ago at Wilhelmj’s 
especial request, and, though Wilhelmj has often playedit, it was only 
this evening that the composer first had the pleasure of conduct- 
ing his own work. Hiller has understood how to offer the violin 
a basis which permits of its soaring free and unshackled into 
high, nay, the highest, regions, Pe enables it to display its 
mastery in the expression of different passions, Chopin's Romance 
was, of course, principally subordinated to the display of bravura ; 
only such portions were selected as were adapted to bold evolu- 
tions, and yet the artist succeeded in imparting to his own 
additions a certain Chopinlike character. Side by side with 
manual dexterity we had, in Mendelssohn's Violin Concerto, deep 
musical intelligence. The last movement, with its saucy elf-like 
figures, we never before heard played with such brilliancy. It 
was not surprising that the wind-instruments had some trouble 
in keeping up with the ruler of the elves. We can here no 
longer speak of successful expression or of felicitous triumphing 
over difficulties ; everything seems so light and so natural, that 
we absolutely see the delicate fairy forms dancing bodily before 
us in the silver moonbeams. It was thus that the finale must 
have floated before the mind of the composer himself ; reproduc- 
tion and production were blended into one incorporate unity. A 
wonderful cantilena flowed from the strings in the Andante 
movement ; the silvery tones reached the ear so pure, so refined, 
and yet so full, that the entrance to the heart could not remain 
closed against them. We must, however, offer also our warmest 
thanks to the conductor and the wiud-instrument performers. 
The conclusion of the Andante was a masterpiece of precise 
re such efforts are never forgotten by those who hear 

em, 





* Abridged from the Aolnische Zeitung. 





The concert opened with an overture by Robert Volkmann, 
who is considered one of the first and most sterling musicians of 
modern times. He comes of a musical family; at any rate, his 
father was Cantor at Lomatzsch, near Meissen. According to the 
baptismal register there were born to this official on the 6th 
April, 1815, two twin sons, one of whom left the world immedi- 
ately he had entered it, while tlie other exhibited all the more 
vitality, and received at the font the names of Friedrich Robert. 
Having been taught pianoforte and organ playing by his father, 
he was, as a boy of twelve, so far oieuneek that he played the 
organ during divine service, and, on an old piano, drilled the 
choir-boys in his father’s place. He was to have been a school- 
master, like his father, but, in conformity with the advice of Herr 
Anacher, musical director at Freiburg, he went, in 1836, to 
Leipsic, for the purpose of entirely devoting himself to music. In 
the year 1839 te shifted his quarters to Prague, proceeding 
thence as a teacher of music to Hungary, which has since become 
to him a second native land. He has essayed his talent in 
the most varied branches of vocal and instrumental music: 
in symphonies; chamber music ; Concertstiicke for violoncello, 
violin, and piano; pianoforte pieces for two and four hands ; 
and, finally, vocal solo pieces, and part-songs, The overture 
presented to our notice as a specimen of his talent was com 
as a Festival Overture for the 25th anniversary of the foundation 
of the Pesth Conservatory. On such an occasion, many thoughts 
naturally dart through a man’s soul; the composer would like to 
express his experiences, good and evil, and we feel that Herr 
Volkmann had the idea of such a review in his mind; but we are 
too little skilled in the interpretation of dreams, and too little 
acquainted with the history of the Pesth Conservatory, to venture 
on any attempt at deciphering these musical hieroglyphics. We 
will merely remark concerning the construction of the piece that 
a sustained song-like introduction is followed by a pregnant and 
energetic motive, and that, after the interchange of various 
phases of sentiment, the whole concludes with a kind of chorale, 
sung with their full force by all the throats of the orchestra. 
; Like some other composers, Herr Volkmann cannot 


be ‘acquitted of the accusation of running after morbid origi- 
nality. 

To the chorus was assigned a part in the execution of Johann 
Brahms’ “ Schicksalslied,” and they performed their task success- 


fully, though with too little energy. The concert was brought to 
a close by Beethoven’s “ Eroica.” The execution was here and 
there wanting in perfect precision, the natural result of its being 
the first performance of the season, 


————_—_0 
THE BOLTON TOWN HALL ORGAN. 


The inauguration of the grand organ in the Albert Hall, 
Bolton, brings worthily to a close an undertaking which typifies 
in a pre-eminent degree the public spirit of the town. It marks 
the practical completion of the Town Hall in all its appointments, 
so that at last we may say the work is finished, the ledger account 
closed, and the hall fully dedicated to the public use and enjoy- 
ment. Nor do we regard this latest feature as one of the least 
important in it. The organ is an acquisition worthy of the 
structure containing it; and, though £4,000 may seem a large 
sum to spend for such a purpose, yet seeing how it may be 
expected to minister to the pleasures and enjoyment of the 
inhabitants at large—for, let us hope, many years to come— 
there are probably few who will really grudge the outlay. We 
trust that before long we may see this noble instrument playing 
no unimportant part in refining the musical tastes of the town 
and gradually elevating the character also of its musical enters 
tainments ; and, in thus raising the standard of public culture, 
we shall be reaping the noblest advantage of the public spirit 
which has sanctioned the present outlay. The organ just erected 
by Messrs Gray and Davison is a credit at once to the Town Hall 
Committee and the Council for their enlightened public spirit, 
and to all who have been concerned in its erection. Now that 
we have witnessed its dedicatory opening, it is to be hoped the 
Council will see its way early to the appointment of a public 
organist, and that Bolton, like other leading towns, may have its 
organ recitals as among the weekly attractions for the edification 
and enjoyment of the local community. 
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MARIE TAGLIONI. 


A cock-and-bull story lately went the round of the Continental press to the 
effect that the above world-renowned Lady was dying of starvation in London. 
This has elicited the following letter addressed to the Editor of J Lunedi d’un 
Dilettante. ; 

Connaught Square, Hyde Park, London, 

Sir,—Born at Stockholm ; once carried about to the four points 
of the compass by the vicissitudes of my profession ; settled in Paris 
at the outburst of the events of 1870 ; and slightly connected by the 
bonds of relationship with persons all over Europe, I was originally 
so in Naples and Turin, and I do not forget that my family was 
originally ltalian. As for the art to which 1 owe a certain amount 
of reputation, I endeavour, in some degree, to keep up with its 
different phases from day to day. Thus it is not at all astonishing 
that I should have before my eyes—still swollen by the tears of 
misery—your esteemed and interesting paper of the 20th July, 
which is kind enough to make me the heroine of a somewhat 
tragic legend, and then to couple my name with some exceedingly 
sugary epithets. Furnished with certain information by a Lady, 
who isa fellow artist, what did I at once discover? .. . ‘That 
you, Mr Editor, are doubly far from being a stranger to me, since 
you were kind enough to come to two of my little soirées in Paris, 
and the epithets, which sound so pleasant to my ears, are the 
reminiscences of my modest hospitality four or five years ago. 
You will be, therefore, the less surprised to see that I have still 
sufficient to purchase this sheet of paper, and that I hasten to 
spoil all the effect of the legend in question by a direct erraitum—. 
in French, alas! for 1am no longer familiar with the beautiful 
language of my Neapolitan relatives. 

I can speak only in terms of praise of my stay in London, 
which is very agreeable in every respect, I find no lack of pretty 
pupils de ville ; I give lessons in the most aristocratic families ; 
and people continue, since I must tell you everything, to honour 
my name, by sending me little invitations from pretty well every 
quarter, a practice which is really rather fatiguing for me. Above 
all, during the grand season, just over, there was not a day with- 
out its breakfast, its matinée, its garden-party, its dinner, or its ball 
—which last is less amusing than the rest, for I no longer dance. 
The Duchess of Westminster, whose charming daughters are 
among my pupils, especially made a point of inviting me. The 
young Duchess of Edinburgh, who was at the party, was kind 
enough to say she was charmed to make my acquaintance, as she 
haa heard so much of me at St Petersburgh, where, her Royal and 
Imperial Highness added, J am not forgotten. I must remark, 
too, that nothing could flatter me more than such a conversation, 
which was entirely unexpected. 

Three weeks since, another most enchanting accident, announced 
by a card which I transcribe in its integrity, turned up, thank 
Heaven, to provide me with a crust of bread :— 

“The Lord Mayor and the Lady Mayoress request the honour of the com- 
pany of Madame La Comtesse Gilbert des Voisins at dinner, on Tuesday, 21st 
of July, at 6 o'clock for } past 6. 

*- To meet representatives of Literature and Art.” 

The Lord Mayor of Lendon (the King of the City, the thresh- 
old of which Queen Victoria cannot pass before he has handed 
her the keys, and in which he holds his court of justice) invited 
exceptionally to his table the artists and literary men of renown, 
together with by-gone celebrities, 

#xcuse me for here inserting a rapid parenthesis to state and 
praise the specially [English traditional observance of ancient 
customs: this observance impresses the people and surrounds the 
dynasty with a feeling of great respect, generally wanting in the 
other countries in which I have lived, 
entertainment of the 21st July was splendid, fairy-like, and un- 
prcedented. It was the first time that a party at the Mansion 
House comprised only artists, and there were about 300 of us, 
Among others, there was the blonde Christine Nilsson, my 
Swedish compatriot, and the dark Adelina Patti, my Italian 
compatriot, duly accompanied by their respective husbands, 





Believe me that this | 


namely: M, Albert Rouzaud and the Marquis de Caux, my French | 


compatriots. ‘The dinner was excellent, and very well served, 


| 
| 


Will not your readers think that, blinded by hunger, I fell tooth | 


and nail on what was before me, and stuffed enough to last me a 
fortnight? , 


to see, is of massive gold; the splendid apartment, called the 
Egyptian Hall, is ornamented in the style which, as it is said, was 
so well followed at your San Carlo in the getting up of Aida, 
The guests were amused by music (trumpets and choruses), At 
the dessert there was handed round a magnificent cup termed the 
Loving Cup, out of which every one is obliged to drink, 

I shall send your dramatic Lunea) to my children. If, by the 
way, you would like to know how they are, so that people may 
cease thinking that I depend upon a subscription being organized, 
I beg to inform you that my son is still serving in Algiers ; as 
for the Princess Troubetzkoi, my daughter, she is in the country 
on a visit with her baby; her two sons are at a boarding school 
in Russia, and their sister is also in that country at the l’rincess 
Woronzoff’s. Buta truce to joking, since you are, I hope, re- 
assured as to my fate; re-assure, also, your readers, as 1 have 
been told the legend has been most extensively reproduced in 
the papers. It cannot fail to have moved and alarmel more 
than anyone else my dear cousin Ferdinando, whose name I am 
happy to find in the list of the writers on your journal, Be 
kind enough, Mr Editor, to show him at once this letter and 
believe me yours truly 

‘Tue Countess DowaGer Des Voistys. 
(Formerly Marie TaGtios.) 
—v 


MUSIC IN MANCHESTER. 
(From our Correspondent.) 


The novelty at Mr Hallé’s concert last Thursday was Hoffman's 
Hungarian Suite. The titles of the three movements of this 
fanciful work give an idea of the composer's meaning, though 
there is room enough for free play of the imagination. ‘The first, 
“In the Coronation Hall,” and the last, ‘In the Steppes,” are 
the most characteristic; the frequent recurrence of certain inter- 
vals not commonly used, and the curious rhythmical effects common 
to the native Hungarian music, are more or less noticeable in 
these movements, but the romanza, though very charming, is less 
original. With the execution of the Suite no one could have found 
fault. Haydn’s Symphony in E flat (No. 1) was splendidly played, 
and, I need not say, heard with universal satisfaction. Haydn 
was almost a IHlungarian, but he cannot be said to have written 
Hungarian symphonies, and most amateurs would be disposed to 
say “* Zant mieux.” Mr Hallé played Schubert’s Fantasia in C, 
with Liszt’s orchestral accompaniments—an arrangement im- 
mensely popular here, especially with those who do not know that 
they ought to discourage all * alterations” and “ additions” in 
music. Mdme Alvsleben was the vocalist. She always selects 
music worth hearing, and on this occasion she was in good voice, 
and sang in her best manner. 

On Friday Herr Ernst Pauer delivered the last of a course of 
three interesting lectures on ‘‘'The Beautiful in Music,” at the 
Royal Institution. ‘The lectures, which have been illustrated by 
appropriate pianoforte music, have all been weil attended, 

Mdlle Carlotta Patti and Herr Theodore Ritter, supported by 
several less attractive artists, appeared on Saturday evening at 
Mr De Jong’seoncert. Herr Ritter’s performance of a movement 
from a concerto by Litolff was one of the most inter sting 
features of the concert, and, to musical amateurs, was probably 
the greatest treat of the evening. But it did not keep the pro- 
menaders quiet, as Mdlle Carlotta Patti's clever singing did. Mr 
De Jong’s audiences are always enthusiastic, but they have not 
often been more demonstrative thaa on this occasion. 

Mr Carl Rosa’s short season of English Opera at the ‘Theatre 
Royal concluded on Saturday evening. During the week Miss 
Rose Hersee appeared in Soxnambula, and her graceful singing 
and unobtrusive acting in her favourite character were no less 
admired than on former occasions. Miss Blauche Cole had 
another triumph in Dinorah, but the opera is not very easy to 
mount, and it would be difficult for any one to efface our recol- 
lections of Santley and Gardoni as Hoel and Corentino. 

‘To-morrow night, ‘Thursday, the whole of the music to Gluck’s 
Iphigenia in Tauris will be given at Mr Hallé’s concert ; and on 
Monday next a new ¢omie opera, The Sultan of Mocha, by Mr 
Alfred Cellier, will be produced at the Prince’s ‘Theatre. 





Tue first musical festival ever held in Schleswig-Holstein will take 


. The dinner service, which people go on purpose ! place at Kiel in June next, 
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THE MUSICAL FESTIVALS, 

Some surprise has been expressed that, in their answer to the 
resolutions of the Stewards of the Worcester Festival, the Dean 
and Chapter of Worcester omitted an important portion of a 
letter from the Bishop of Worcester, dated the 3rd of October. 
The Bishop said he always understood that when funds were 
solicited to complete the restoration of the Cathedral, “the 
question of the continuance of the Musical Festivals was to be 
considered open, the Dean and Chapter being left free to decide 
it one way or the other as they might think fit, without reference 
to the opinions of the persons contributing. My own contribution 
certainly was given upon this understanding.” ‘The remainder 
of the Bishop’s letter (omitted in the Chapter’s reply) was as 
follows :— 

“Lord Hampton and other contributors might, perhaps, fairly 
encourage the hope that the Dean and Chapter, being relieved from 
the pressure of Lord Dudley's offer and the apparent difficulty of com- 
pleting the restoration without accepting his conditions, would 
eventually decide in favour of continuing the Festivals, but 1 do not 
think that they have any ground for saying that the Dean and Chapter 
are under an obligation to continue the Festivals because the liberal 
contributions of some who wished them to be continued relieved them 
-_ the embarrassment of returning an answer to Lord Dudley’s 
offer, 

‘My own opinions about the Festivals have been always the same. 
I enjoy the oratorios in the Cathedral very much myself, and I think 
that they are edifying and profitable to the great mass of people who 
attend them. I do not see any objection to such use of the Cathedral, 
nor to the admission of hearers by paid tickets. But I admit a very 
great evil in the erection and removal of the huge platforms hitherto 
thought necessary, and I hope that if the Dean and Chapter will allow 
the use of the Cathedral for oratorios they will insist upon some other 
arrangement, My feeling on this subject is so strong that, if the 
oratorios cannot be performed satisfactorily without turning the 
Cathedral into a carpenter's shop for many days before and after the 
‘festival, 1 would rather that they were discontinued.” 


Lord Dudley has addressed a letter to Berrow’s Worcester 
Journal, in which he says :— 


“In 1870 thera was a fear that the Cathedral restoration, so well 
begun, would not be carried out for want of funds, It was then agr-ed 
by all parties to let the question of the Festivals remain in abeyance till 
the work was done, when those who were in favour of, and those who 
were oppesed to their being held in the Cathedral would be at liberty 
to urge their respective views. But I have no hesitation in saying that, 
had either party sought by their gifts to the completion of the works 
they had undertaken to bind the Dean and Chapter to their particular 
view, that party would have been guilty of a disloyalty to the other 
which could not have been too strongly condemned. The gifts of both 
parties were doubtless given with a hope that their views might prevail 
at last, but between this and retaining the Dean and Chapter by their 
subscriptions either for the one side or the other there isa very wide gulf 
indeed. ‘I'he Chapter refused to accept the entire restoration with the 
condition of no more Festivals, Is it to be supposed for a moment that 
they instantly entered into an understanding with the friends of the 
Festival to maintain it? The ery of bad faith might then, indeed, have 
been raised with truth, The Dean and Chapter have never pledged 
themselves to either view for a moment. ‘hey could not have done 
so even if they would, ‘Those who subscribed on the one side had as 
much claim to consideration as those on the other. The late Dean has 
declared that they were not under any moral obligation or implied 
understanding, and it seems to me that honourable men should accept 
this, But I must add one argument more, which is that if the then 
Chapter had allowed themselves to lean to the one side or the other the 
present one could not be bound by such leaning fora moment. ‘They 
are a differently compdsed body, and absolutely free to deal with the 
question ; and if what was said in 1870 to those who wished to finish 
the great work of restoration to which they have put their hands— 
—hamely, ‘ We cannot bind those who may succeed us, even if we 
should agree to abolich the Festivals’—is true, it has equal force now 
on the other side. ‘The Dean and Chapter have gravely considered 
this serious question, and have decided on the side of ‘ conscience,’ and 
every one who agrees with them is bound to stand by them and take 
his share of the odium arising from a principle of action which is but 
little understood and appreciated nowadays; but, above all, to defend 
them from unjust but very grievous accusation.” 

Another step has been taken in the controversy between the 
Dean and Chapter of Worcester and the Stewards of the proposed 
Festival of next year, At a meeting of the Stewards held on 





Saturday the rejoinder of the Sub-Committee, already noticed in 
the Musical World, was approved, and the Mayor or Chair- 
man was instructed to forward a communication to the Dean to 
that effect. ‘The communication thus concludes :— 


“On the question of the honourable understanding to which the 
Dean and Chapter naturally attach much weight, the Stewards bear in 
mind that unquestionably a very large proportion—they believe a 
large majority—of the subscriptions of 1870 was contributed by those 
who desired to preserve the Festivals, and as an alternative to the pro- 
posal of Lord Dudley to put an end to them. In confirmation of this 
view the Stewards may refer to the memorial adopted by the great 
meeting in March, 1870, in which the Dean and Chapter were urged 
not to allow any influence to induce them to withdraw their consent to 
the use of the Cathedral for the Triennial Festivals, and which led to 
the raising of that subscription. ‘They cannot, therefore, recede from 
their opinion that the understanding on which those subscribers acted, 
and in which they at the time believed the Dean and Chapter to concur, 
is entitled to great consideration and weight. But as the Dean and 
Chapter emphatically state that neither now nor in 1870 did they 
consider themselves parties to such an understanding, the Stewards 
willingly accept such a disclaimer, and also express their regret that 
the protest should have been so worded as to give rise to a miscon- 
ception on the part of the Dean and Chapter. But even if the view 
taken Ly the Stewards of the question of mutual understanding were 
stronger than it is, it would vield to their anxious desire to terminate 
the painful and lamentable discord to which the controversy has given 
rise, and which now appears too likely to be involved in great difficulty. 
‘They think it, moreover, most desirable that no collateral issue should 
be allowed to complicate the one important question on which the 
attention of the three dioceses is now concentrated. ‘That question is 
whether, having regard to the numerous and influential remonstrances 
they have received, and the indisputable preponderance of public 
opinion, the Dean and Chapter will now reconsider their refusal to grant 
the use of their Cathedral for the Musical Festival of 1875, 1 have the 
honour to remain, Very Rev. Sir, your most obedient servant, 

“HH. G. Gotpineaam, Mayor of Worcester, Chairman.” 


—o—- 


CONCERT. 

Sovurn Loypon Irems.—A concert was given at the Angel Town 
Institute last week in aid of the Organ Fund of St Saviour’s. Church, 
Herne Hill Road, The programme, which was very successfully carried 
out, was composed mainly of ballads and part-songs ; and the performers 
were the church choir, some members of the Brixton Choral Society, 
and the London Orpheus Quartet. Mr Lemare conducted, and also 
played the accompaniments. The thanks of the audience were voted 
to the artists upon the conclusion of their efforts, In proposing the’ 
vote, the Rev. L. T. Chevasse, the Vicar, mentioned that the debt 
upon the organ, originally £80, had been reduced by the sale of tickets 
for the entertainment to £50.—The Brixton Choral Society commence 
their season next Monday with a performance of Mr J. F. Barnett’s can- 
tata, Paradise and the Peri,and Sir F. G. Ouseley’s oratorio, St Polycarp. 
Among the other works underlined for rehearsal are Spohr’s Calvary, 
Handel’s Sau/, and Mr Macfarren’s new oratorio, St John the Baptist. 
It is evidently the intention of Mr Lemare to keep up the character 
the society has gained for the introduction of novelties, The music- 
loving public of South London owe much to the Brixton Choral Society 
for the courage with which new works have been taken up, and it can 
only be regretted that a room larger than the Angel Town Institution 
is not available for their performances, which always attract large 
audiences,—The Amateur Musical Society have also issued an attractive 
prospectus for the season, ‘The programme of each concert is to 
include three or four orchestral works of some pretensions, and the 
services of several well-kncwn vocalists have been secured. Mr Van 
Maanen, bandmaster of the Scots Fusiliers, still occupies the post of 
conductor.—Mr Ridley Prentice, whose chawber concerts have been a 
great attraction to music-lovers during four successive winters, has yet 
made no sign, and it is feared that he has decided to relinquish the 
undertaking. Although entirely successful from an artistic point of 
view, it is well known that the concerts have not proved remunerative 
to the entrepreneur. 


Naptes.—Nothing is as yet settled with regard to the San Carlo’ 
Public opinion, however, still designates Sig. Antonio Musella as the 
future manager, and that gentleman himself appears to be pretty much 
inclined to take the same view of matters as the public, otherwise he 
would not have engaged a company—if only contingently—including 
Signore Pozzoni, Mantilla, Bedetti, Signori Vauzan, Anastasi, Graziani, 
Quintili-Leoni, Franceschi, Polonini, and Miller, 
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MONDAY POPULAR CONCERTS, 
ST JAMES’S HALL 


SEVENTEENTH SEASON, 1874-5. 


DrrEcTOR—Mr S, ARTHUR CHAPPELL, 








THE THIRD CONCERT OF THE SEASON 
WILL TAKE PLACE ON 


MONDAY EVENING, NOVEMBER 16, 1874. 
To Commence at Eight o'clock precisely. 


Programme. 
PART I. 
QUARTET, in A minor, Op. 41, No. 1, for two violins, viola, and 
violoncello—MM. Straus, L. Rres, ZERBINI, and PIATTI . Schumann, 
SONG, ‘‘ L'ombrosa notte vien "—Mdlle NiTA GAETANO .. .. Hummel, 
SUITE, in D minor, for pianoforte a HANS VON BuLow Jlandel, 


TRIO, in A minor, Op. 124, for pianoforte, violin, and violoncello 
(first time at the Popular Concerts)—MM. HANs von BuLow, 
STRAUS, - conn He — - s “ .. Spohr, 

‘A flow'ret thou resemblest” 

SONGS, {ox Spring Night ” } a 6 . Schumann, 

Mdlle NiTA GAETANO, 

SONATA, in F major, Op. 5, No. 1, for pianoforte and violoncello 

—MM. HANs von BuLowand Prati, < Beethoven, 


CONDUCTOR : i Mr ZERBINI. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, NOVEMBER 14, 1874. 


To Commence at Three o'clock precisely. 


Programme. 
QUARTET, in G major, Op. 54, No. 2, for two violins, viola, and 
violoncello (first time at the Popular Concerts)—MM. SAINTON, 
L, Rigs, ZERBINI, aud PEZZE * es be on 
‘Der Tod und das Midchen” 
‘O Jugend, o schine Rosenzeit .. - “< 
Miss ANTOINETTE STERLING. 





Haydn. 
Schubert, 


LIEDER, { ‘ "* Mendelssohn, 


CONCERTO, in the Italian style, for Pianoforte alone—Dr HANS 
von BuLoWw @ ; am 7 a i a es 
INTRODUCTION and POLONAISE BRILLANTE, for pianoforte 


Bach. 


and violoncello—Dr HANS VON BULOW and Signor PezzE .. Chopin. 
NEW SONG, “‘ Thou art weary ’—Miss ANTOINETTE STERLING... Arthur Sullivan, 
QUINTET, in D minor, Op. 130, for pianoforte, two violins, viola, 
and violoncello (first time at the Popular Concerts)—MM. 
HANS VON BuLow, SArnTON, L. Ries, ZERBINI, and PEzzg., Spohr, 
Conductor a Sir JULIUS BENEDICT. 











NOTICE. 

To ADVERTISERS.— The Office of the Musica Wort» is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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O further news from Worcester. The advocates of the 
Festival—that is to say, everybody except the five 
clergymen, Lord Dudley, Lord Lyttleton, and a few old 
ladies of the other sex—have assailed the Capitular fortress 
bravely, but the defenders thereof continue to offer a passive 
resistance. And passive resistance, be it understood, will 
gain the day. There can be no mistake upon this point. 
When a man is within his right, backed by the law, he need 
but fold his arms and let the opposite party peg away. 
The Dean and Chapter of Worcester know this, and, if they 
think proper to set their faces like a flint against public 
opinion, to say nothing of the example of their bishop, no 
power on earth can move them. They are masters of the 
situation and the game is in their hands. We have now 
every reason to fear that the Dean and Chapter will refuse 
to yield on the point at issue. Were they not clergymen, 
and, therefore, quite beyond the failings of poor human 
nature, we should say that recent events at Worcester have 





irritated them into persistence. It cannot be pleasant, even 
to the angelic disposition of a man who has received the 
Saint Esprit, to see himself carried, by proxy, through the 
streets, and then burnt amid the jeers and insults of a 
mob. Undoubtedly such vicarious punishment is more 
endurable than punishment which is not vicarious, but, at 
best, it cannot be a pleasant thing. We wish, therefore, that 
the Worcester people had burnt Nana Sahib instead of 
Dean Yorke, and King Coffee instead of Canon Barry. This 
course would have been better policy, because it is always 
unadvisable to exasperate your enemy while he has the 
power to do mischief. When he is disarmed and beneath 
your heel, then, as Sir John Falstaff observes, ‘“‘ Have at 
him.” However, the thing has been done, and, as Dean 
Yorke and Canon Barry can scarcely suffer a more oppro- 
brious fate, the chances are that they will hold out to the 
‘‘ bitter end.” Now, therefore, is the time for upholders 
of the Festival to consider what they will do. We take for 
granted that no idea has entered their minds of giving the 
Festival up, or of surrendering the position they have 
assumed by falling in with the plans of the “ five clergy- 
men.” The Worcester Festival of 1875 must be held as 
usual, whether in the Cathedral or out of it ; and there must 
be no departure from the old time-honoured mode of pro- 
cedure. So far, we hope and believe, all, with the ex- 
ceptions aforenamed, are of one mind. But now arises the 
question, Where in Worcester can the Festival be held ? 
The largest concert-room in the city is inadequate as to 
size, and special provision must therefore be made. We see no 
difficulty in the way of this consummation. When the Welsh 
folk gather to their national Eisteddfodau, they do so under 
the roof of a temporary building, large enough for the pur- 
pose, and, as a rule, admirably adapted to its special object. 
What is done in Wales can be done in England. Let 
the Worcester Stewards, therefore, ignore the Dean and 
Chapter altogether, secure an appropriate site close to the 
town (as near the Cathedral as possible), erect upon it a 
spacious temporary building, wood or iron, and then go on 
as though nothing had happened. Provided they do this, 
we promise them an enormous success. From every part of 
England amateurs of music would rally, to show their love 
for the noblest form of art and for a venerable institution, 
as well as to protest against arrogant clerical assumptions, 
put forward at a most inopportune moment. We beg the 
Worcester Stewards to adopt this plan, that all of us may 
personally show how we revolt against the absurd preten- 
sions of a band of priests, whom accident, the main gauche 
of Providence, has pitched into seats of power. The course 
proposed is the more desirable, because the Dean and 
Chapter are likely to carry out their project of a series of 
Church services, with unlimited surplices 1:7 sermons. 
The two Festivals would thus be pitted agaimt ©: ch other, 
and public opinion would have a capital chance .! showing 
with which it sides. The result we do not doubt. A 
lot of church-going people would go to see the sur- 
plices, hear the sermons, and enjoy (?) the miscrable 
music that, at best, can be got out of church choirs; 
but art-lovers of all ranks and classes would rally round the 
ancient Festival, which, breaking loose from the bonds of 
the priests, presents the noblest forms of art in the com- 
pletest style, with no drawback in the shape of manifestos 
from Canon Barry, or some other pulpit orator, who cannot 
be answered under penalty of three months’ imprisonment. 
Let Worcester look to this. Without hyperbole, it may be 
said that the eyes of England are upon her, and that she 
is expected to do her duty. 
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Education. 
(From ‘Another World.”) 
‘Let none but skilful workmen elaborate precious material.” 
(Continued from page 740.) 


I saw the sad consequences of all this mismanagement. 

Many precepts, excellent in intention, were so repeatedly 
administered to the pupil, that they at length proved irksome; 
and yet he was expected to become moral and religious. I 
saw that precepts were of little use unless those whom they 
were meant to benefit were educated, fortified, and disciplined 
in the practical means of observing them. 

It was at that time painful to see children, with many good 
natural tendencies, leave school with bad habits, and vices so 
marked and developed, that even the exertions of the most 
skilful physicians, the discourses of the most learned of our 
clergy, failed to effect a cure. 

The first thing necessary was to devise effective—it may be 
said unerring—means to search out the characters and dis- 
positions of children. 

I created the office of “ Character-Divers,” and selected for 
the discharge of its duties eminent men of great sagacity and 
gentleness, skilled in the knowledge of the mind and heart, 
their sole occupation being to discover the qualities, tendencies, 
and incipient faults of children, and act accordingly ; to dive, 
as it were, into the secret imaginings of the child; to detect 
the early germ of evil, and note the presence of good; to 
indicate measures for cradicating the one and developing the 
other, 

These ‘‘Character-Divers,” called in our language “ Djarke,” 
are distinct from the masters, called ‘‘ Zicche,” or fathers of 
knowledge, able men, who have charge of the boys’ studies. 

The qualities which enable a preceptor to impart literary 
and scientific knowledge differ widely from those fitted for 
searching out, discriminating and correcting faults of charac- 
ter, interpreting the real qualities that nature has implanted in 
the youthful aspirant and devising the measures to be taken 
for correction or development. 

Even if the necessary qualities for both duties were united 
in one master, there would be many objections to the duties 
being entrusted to the same person. 

The “ Character-Divers ” are as it were moral physicians, 
skilled in the detection and cure of the hidden germs of mental 
maladies ; for, as you will see hereafter, I was not content to 
wait till a disease, whether of the mind or body, had developed 
itself, spreading contagious poison through the veins and 
arteries of society, and propagating evil without end ; the germ 
was destroyed before it had acquired force to injure. 

In our planet neither the faults nor the good qualities of 
children show themselves in the same way; the indications 
vary in each child according to his temperament and the cir- 
cumstances in which he may be placed. Faults and qualities 
are often of a kind scemingly opposed to what they actually 
demonstrate to the character-diver—particularly in children 
endowed with genius. 

Fair and even beautiful outcroppings are sometimes indica- 
tions of noxious weeds hidden below the surface. Weeds are 
not unfrequently born from the very richness and exuberance 
of the soil, whilst many a dark and seemingly sterile stem 
conceals the embryo of fruit and flowers which a genial 
sunshine will call into life and beauty. 

These and other considerations demand great—almost con- 
stant—attention on the part of the Djarke. 

Another reason for separating the two offices of fathers of 
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2 knowledge and character-divers is that the child’s peculiarities 
are generally shown out of school-hours. Hence, for the 
purpose of detecting or tracing their real cause, and suggesting ? 
the remedy, the character-diver is often obliged to enter into ? 
terms of intimacy with the children, particularly those of tender 
age, to obtain their confidence, perhaps to be their playmate ? 
and friend, that the little ones may be at their ease, conceal 
nothing, and almost look upon him as they would upon some 
tame animal. 
y The younger children with us require more watchfulness 
and skill in their treatment than those of maturer age. The 
2 defects of the young, like incipient disease, are less obvious, y 
and their intelligence is less developed. 
y On the proper discharge of the duties of the ‘‘ Character- y 
Divers ” depended the enduring success of my policy. 
) Hermes (Communicator). ? 
y (To be continued.) y 
& i 
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OCCASIONAL NOTES. 


Monpay Poputar Concerts.—How the large crowd of music- 
lovers contrived on Monday night to penetrate the formidable ob- 
structions outside and obtain access to theinterior of St James’s Hall 
it would be difficult to guess. ‘Those arriving a little late, in con- 
sequence of impediments increasing as time crept on, expected to 
find the place half empty ; but no such thing; it was quite full. 
In truth, these Monday Popular Concerts have taken a firm hold 
upon amateurs of every degree; and Mr Arthur Chappell, the 
director, may be congratulated on the result, which is mainly due 
to the faith he entertained from the outset in the ultimate success 
of his undertaking, and the perseverance and judgment which 
have enabled him to carry it through. ‘The 486th concert (for such it 
was) resembled in its general features many a concert that had pre- 
ceded it. The programme comprised a string quartet by Mendels- 
sohn (E flat, Op. 44); a solo pianoforte sonata by Beethoven (E, 
Op. 109); a duet for pianoforte and violoncello by the same 
composer (A, Op. 69); a trio for pianoforte, violin, and violon- 
cello (B flat, Op. 52), by Rubinstein; and songs by Schumann 
and Arthur Sullivan, all, ——_ Mr Sullivan’s song (“Thou 
art weary”), more or less familiar to the audience. The stringed 
instrument players were MM. Sainton, Ries, Zerbini, and (Sig. 
Piatti being indisposed) Pezze; the pianist was Dr von Biilow ; 
the singer Miss Antoinette Sterling; and the accompanist Sir 
Julius Benedict. The scherzo in Mendelssohn’s quartet was 
encored, and everything else applauded. In short, the concert 
was thoroughly enjoyed. It would be superfluous to add another 
word. ‘There will be plenty to say as the season advances, Mr 
Chappell being evidently intent upon unearthing forgotten pieces, 
as well as upon introducing new. His revivals of some of Haydn’s 
least known quartets have been especially grateful to amateurs. 
— Graphic, 


At the usual general meeting of the Philharmonic Society on 
Monday last, the following gentlemen were elected directors for 
the year 1874-6:—Messrs G. F. Anderson, J. H. Griesbach, F. 
B. Jewson, Walter Macfarren, G. A. Osborne, C. E. Stephens, 
and John ‘Thomas, 


Ir is an established fact that travellers see strange things, but, 
thanks to the press now-a-days, not stranger things than anyone 
may read without travelling at all. It is not very probable that 
Herodotus, Marco Polo, or Captain Cook, with all the members 
of the Travellers’ Club thrown into the bargain, ever saw aught 
more strange than a gentleman perfectly blind following the 
profession of an actor, and acquitting himself quite as well as his 
comrades not deprived of sight. Yet this we are told is a phe- 
nomenon exemplified in the person of Herr Wellenbeck, a member 
of the dramatic company at the Ducal Theatre, Meiningen, Herr 
Wellenbeck, we read, moves about the stage and performs his 
part quite as well as though he saw as clearly as anyone around 
him, and no person not in the secret would ever suspect such was 
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not the case. Herr Wellenbeck is reported to be very popular 
with his brother actors, who are always willing to attend an extra 
number of rehearsals for his especial advantage. He himself 
says: “Ever since I lost the use of my eyes, I see everything 
much more clearly with the nerves of the brain. Life is concen- 
trated in my head, and not destroyed by the external world, 
which, in a certain degree, no longer exists for me.” We give 
this explanation of Herr Wellenbeck’s in the hope that some of 
our readers may understand it. We ourselves do not. 

Ir may not be uninteresting for our readers to know the names 
of the artists who have appeared as Valentine since the first 
performance of Les Huguenots at the Grand Opera, Paris, up to 
the present time. The following list is taken from the Leipsic 
Signale :— 

29th Feb., 1836, Falcon 

6th Sept., 1837, Stolz 

22nd June, 1839, Nathan-Treillet 

25th Jan., 1841, Heinefetter 

26th Aug., 1842, Méquillet 

10th Feb., 1845, Beaussidre 

25th Sept., 1845, Jullienne 
July 1846, Rabi 
Sept., 1846, Dameron 
May 1848, Julian van Gelder 

1849, De la Morlitre 
Nov., 1850, Viardot 
July, 1851, Poinsot 
May, 1853, L. Steller 


Cruvelli 
Medori 
Lafont 
1858, Barbot 
1860, Brunet 
1861, Gueymard 
1863, Titjens 
1864, Sass 
1865, Lichtmay 
1868, Hisson 
1869, Reboux 
1872, Amal 
1873, Ferrucci 
1874, Adelina Patti 


16th 
27th 
29th 
| 1st 
16th 
8th 
| 28th 
| 15th 
| 21st 


1854, 
1856, 
1857, 


Jan., 
Oct., 
May, 
Dec., 
Jan., 
April, 
Aug., 
April, 
July, 
Nov., 
Sept., 
June, 
Oct., 
Oct., 


20th 
28th 


18th 

16th 

30th 

Tue Indépendence Belge tells the following droll story :— 

“On Saturday last, when Faust was played at the Monnaie, one of the 
boxes was occupied by four English people, two ladies and two gentlemen, 
furnished with all that is necessary, according to the traditions of the Handel 
Festival (!!), to hear an oratorio or opera—libretto, translation of libretto, the 
score, and Gluck’s poem to read between the acts. While the gentlemen 
shared the libretto, the ladies followed the music. At the end of the garden 
scene the orchestra, by previous arrangement, omitted the last two bars, 
whereupon there was great emotion in the insular box. The ladies found the 
proceeding ‘ shocking,’ and the gentlemen at once sent an attendant to the 
director, demanding a return of their money. They had come to hear Gounod’s 
Faust, and not an arrangement more or less arbitrary.” 


Upon this Le AMeénéstrel observes, that the “insulairs” need 
not waste their time in Belgium or France, Let them return to 
London, where they will find plenty of opportunities to assert 
their particular taste, for the English do not cut with a dead 
hand. It is not a dozen bars which satisfies their impresarios 
and chefs-d’orchestre. They amputate, without scruple or shame, 
morceaux by the dozen; even entire acts. 


Beetrs.—Tlerr Taubert’s new comic opera, Cesario, has been in 
active rehearsal for some time past, and will probably have beer 
produced at the Royal Oprrahouse before this paragraph appears in 
print.—A new fairy piece, entitled, Die Sieben Raben, has been brought 
out with decided success at the Victoria Theater. It is written by 
Herr Emil Pohl, with music by Herr Lehnhardt, who has acquitted 
himself of his task extremely well.—The programme of Herr Bilse’s 
last Sinfonie-Concert comprised Herr Heinrich Hofmanu’s new Syu- 
phony, “ Frihjot,” admiratdy performed by the band and most flatter- 
ingly received by a numerous audience; an Adagio for Violoncello, 
written and composed by Herr Liibeck, and Spohr’s Violin Concerto, 
executed by Herr Felix Meyer.—Herren Hellmich and Engelhart have 
started a series of concerts called the Monday Concerts, to which the 
prices of admission are wonderfully low,—Mendelssohn’s Athalie 
Overture and Schumann’s D Minor Symphony were played at the fifth 
Wednesday Concert, under the direction of Professor Julius Stern, in 
the Reichshallen, Herr Ignaz Briill, pianist of Vienna, played a 
Concerto of his own composition, and Chopin’s B minor Scherzo, The 
vocalist was a young lady of the name of Langner, who po-sesses a fine 
contralto voice, very well trained.—The first concert of the Royal 
Cathedral choir took place under the direction of Professor von Hertz- 
berg in the Hof- und Domkirche, Among the pieces sung may b» 
mentioned Sebastian Bach’s 149th Psalm for two choirs, and Schubert’s 
Litany, arranged for Male Voices by Herr E. Kremser. Herr Schwant- 
z-r performed a Fantasia for the Organ by I'r. Kiel besides accompany- 
ing on the same instrument Herr Struss in two violin pieces, and Herr 
Schmock in an air from Handel’s Samson. The concert was brought 
toa close by a “ Kyrie” from Friedrich Weitzmann’s Contrapunkt- 
studien, 





PROVINCIAL. 


Guascow.—Don Giovanni was produced here with a cast which 
might have brought out a more crowded house than was present to 
“assist.” Signor de Reschi gave a good interpretation of the Don, 
and Herr Behrens, as Leporello, sang well, and added vivacity to the 
scenes in which he appeared. Signor Brignoli, as Don Ottavio, was well 
received and deservedly encored for his rendering of “Il mio. tescro.” 
Malle Risarelli, as Donna Elvira, and Madame Marie Roze as Donna Apna 
sang well, Mad. Trebelli-Bettini represented the vivacious Zerlina with 
her wonted ability and piquancy, ‘‘ Batti, Batti” was, of course, encored, 

Tunsrivoge Wetis,—At Mr Kuhe’s ‘‘ recital,” the Misses Alliisen, 
who recently made so favourable an impression at Mdlle Carlotta Patti’s 
concert at Brighton, sang with great success. Miss Allitsen gave 
Niedermeyer's “ Adieu belle France” in quite an artistic manner. Her 
sister, Miss K'rances Allitsen, sang Goldberg’s German song, “‘ Die 
Botschaft,” with expression and feeling, and the same composer's duet, 
‘* Vieni la barca & pronta,” was sung by the sisters with so much spirit 
and entrain that it created quite a sensation, The young vocalists were 
recalled, and the audience insisted on hearing it again——Madame 
Norman Néruda and Mr Charles Hallé, as well as Dr Hans von Bilow, 
are announced to give “ recitals,” 

Stoven.—Mr Orlando Christian’s annual concert, which is always 
looked forward to with pleasure, took place at the Mechanics’ Institu- 
tion, and passed off very successfully. Although the back seats were 
not well filled, yet the body of the hall was occupied by a fashionable 
and appreciative audience. Mdme Thaddeus Wells, Miss Joyce Maas, 
and Mr Henry Nicholson (flautist) were the the artists engaged, Mr 
Christian, with his powerful baritone voice, was a host in himself. 
Mdme Wells rendered the pieces that fell to her share in the style of an 
accomplished artist. Miss Maas produced a great impression in Hullah’s 
“The storm,” and in “Don’t be sorrowful, darling” (Molloy). Asa 
solo flute player, or as an accompanist, Mr Nicholson is equally suc- 
cessful; and the thorough mastery he has over his instrument, com- 
bined with the taste with which he plays, makes his presence at a 
concert most valuable. 

Sournrort.—We have had a successful concert here, in which Mdlle 
Liebhart, Madame Liebe, and Mr Archer, from London, took part. 
Madame Liebe made a decided impression on the audience by her 
performance on the violin; Mr Archer proved himself an excellent 
pianist by his performance of a fantasia on Balfe’s Zl Zalismano, com- 
posed by himself; and Mdlle Liebhart made a “ palpable hit” in her 
famous song, “ Little bird so sweetly singing,” as well as in “ O dear! 
what can the matter be,” which—says the Southport News ‘* was, 
perhaps, the vocal success of the evening. The mixture of tenderness, 
petulance, and girlish whimsiness displayed in rendering this fine old 
ballad showed Mdile Liebhart in her best manner. She was little less 
successful in ‘Coming through the rye,’ which she sang as an encore. 
The arch coquettishness of her interpretation of this well worn theme 
was a lesson for English singers.” 

Norrincnam.—We take the subjoined from the Daily Lzpress of 
November 4 :— 

“The Sacred Harmonic Society gave, last Tuesday evening, their 
first covcert of the season. ‘he oratorio was Mendelssohn’s £lijah, 
and the artists engaged for the solos were, with Mr Santley. at their 
head, everything that could be desired by the most fastidious taste. 
That gentleman’s magnificent voice, with its perfect accentuation, its 
exquisite pathos and passion, finds the fullest scope for its development 
in the music of Elijah. The orchestra was complete, and admirably 
harmonized, while of the chorus we can but say that only the most 
careful and constant rehearsals could have brought them to the perfec~ 
tion their performance evinced. Mr Essex presided with his accus- 
tomed skill at the organ, while Mr H, Farmer conducted the whole ina 
manner which the Nottingham public are well aware requires no com- 
ment from us, although we dare say that few know how much of the 
success of a concert like that of last night depends upon the skill of its 
conductor. We believe that the next concert announced by the society 
will consist of Fridolin. The room was crowded by a brilliant and 
appreciative audience.” 

Liverroor.—A morning and evening concert was given by the 
Grenadier Guards’ Band at the Philharmonic Hall on Saturday last, 
under the conductorship of Mr Dan Godfrey, with the most unqualified 
success, The hall was filled, and the playing of the band evoked an 
amount of enthusiasm quite exceptional. The vocal music was highly 
attractive. Madame Liebhart—writes a local journal—who made her 
first appearance since her return from America, sang charmingly, and 
was particularly successful in « Little bird so sweetly singing,” in which 
she was admirably supported by Mr Roe, whose flute obbligato was 
delightfully played. Mr Wilford Morgan sang Meyerbeer’s “ Fisher- 
maiden ” and Sullivan’s “ Once again” with great effect, as well as a 
charming ballad of his own composition, “ My sweetheart when a boy.” 
“ Crude! Perche,” sung by Signor Campobello and Madame Liebbart, 
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went very well, and in ‘‘ Honour and arms” Signor Campobello 
acquitted himself to the cutire satisfaction of the audience, singing with 
great spirit. His other air, ‘* The hour of meeting,” was equally well 
executed, and was “ encored,” when, as a repeat, he sang “( ruddier 
than the cherry.” Sir Michael Costa’s “‘ March of the Israelities,” by 
the full band and organ (Mr Jude), concladed the concert. 

ScarponoveH.—The Gazette informs us that Mr Santley’s concert at 
the Spa on Friday evening was one of the most brilliant successes of 
the season. The Cliff Bridge Company’s Band was in attendance, con- 
ducted by Mr Caulfield, who also accompanied the songs, &c., on the 
pianoforte. The first vocal piece was Balfe’s ““ Come into the garden, 
Maud.” In this Mr Burleigh Tesseman made his first appearance 
before a Scarborough audience, who received him with a most cordial 
welcome. His voice is one of most agreeable quality and good com- 
pass, and he has the happy art of using it judiciously and tastefully. 
He also sang the airs “ Questa o quella,” “La Donna % mobile,” and 
Hatton’s ballad, “Good-bye, sweetheart.’ Mdme Armstrong sang, 
with excellent effect, Bishop’s song, ‘ Ye little birds,” in which she was 
accompanied (besides the pianoforte) on the flute by Mr Burford, and 
“The harp that once through Tara’s Hall,” Mr Santley’s first song was 
“The Erl King,” by Schubert. His others were recent compositions by 
Hatton and Blumenthal. Mr Santley’s singing captivated his audience, 
who re-demanded every piece. Mdme Armstrong and Mr ‘l’esseman 
also sang most ably the duet, “ Parigi, ocara.” During the evening the 
band played the overture to La Dame Blanche and Mendelssohn’s‘* Wed- 
ding March,” A cornet solo, by Mr Prévost (composed by Herr Latz), 
was also given, ‘Ihe concert was highly satisfactory, and worthily 
closed the concert season at the Spa for the present year. 

—— 
MUSIC AT MILAN. 

“Le Roi est mort, vive le Roi!” The season at the Scala has 
only just terminated, and people are already beginning to busy 
themselves with what the management means to give them 
in Carneval and Lent. ‘The following is, on good authority, 
according to the Gazzetta Musicale, the programme : The Theatre 
will open on the 26th December with M. Gounod’s Giulietia e 
Romeo. This opera was given at the Scala in 1867, and well 
received, but soon disappeared from the bills, and, up to now, 
has never been revived. ‘Ihe leading characters will be confided 
to Signora Mariani and Sig. Bolis. After Giulietta e Romeo will 
come Sig. Monplaisir’s grand ballet of Giulio Cesare. The second 
opera will be Le Prophéte, with Signore Valleria, Edelsberg, 
Signori Bulterini and Maini, ‘The third opera is a novelty: 
Gustavo Vasa, by Sig. Marchetti ; and the fourth, another novelty, 
to wit: La Sega, by a French composer, M. Josse. Herr Bohm, 
of the ‘Theatre at Festh, has been especially engaged to super- 
intend the getting up of Le Prophéte. 

A short time since, Milan possessed fourteen theatres, namely : 
the Scala, the Carobbiana, the Manzoni, the Dal Verme, the 
Carcano, the Santa Radegonda, the Fossati, the Concordia, the 
San Simone, the Fiando, the Re, the Filodrammatico, the Milanese, 
and the Commenda. It can now boast of fifteen, having 
increased the list by the ‘Teatro Castelli, a fine building in the 
Moorish style, capable of containing some 3,500 persons. The 
Teatro Castelli was erected from the plans of Sig. Canedi, a 
young architect of Bologna, and from every seat in it a good 
clear view can be had of the stage, which is, unfortunately, 
far from being the case in very many theatres, ‘The Teatro 
Castelli will rely for support on the population hailing 
from the quarter of the Porta Garibaldi, the quarter of the 
Porta Nuova, and the parts thereto adjaceut. The pro- 
gramme on the opening night included Sig. Marchetti’s Ruy 
Blas and the ballet of Cristofore Colombo, by Sig. Monplaisir. 
‘The artists in the opera were Signore Pantaleoni, Ugolini, Signori 
Belardi and Burgio, who all acquitted themselves well. ‘The 
principal dunsewe in the ballet was a fair beginner, Signora de 
Simoni, who is very little, but very good. ‘Ihe second opera was 
Sig. Fetrella’s Marco Visconti, sustained by Signore Ciutti, ‘Treves, 
Signori de Santis, Quintili-Leoni, and M. Rovere. 

The Canobbiana has been opened with Lucia di Lammermoor, 
the part of the heroine being sustained by Signora Peralta, who 
has just returned from the other side of the Atlantic, where she 
has been singing for some years. She was much applauded. Sig. 
Prudenza made a satisfactory Edgardo ; Sig. Parboni completed 
the artistic triad. ‘The chorus was from the Scala, and so was 
Sig. Faccio, the conductor, Lucia was to be succeeded by La 
Notte di Natale, of which Sig. Pontoglio is the composer. 





WAIFS, 


The French diapason normal has been introduced at the Cassel 
Theatre. 

An Italian paper announces that the Mausoleum of Augustus is about 
to be turned into a theatre. 

M. Rubinstein is in Paris, Ten and a half hours, and he might be 
in London. Wherefore 1 ot? 

The centenary of Boieldieu’s birth will be celebrated in his native 
city, Rouen, on December 15. 


Mignon is looking up. They are now playing it at St Petersburgh, 


New York, Florence, Palermo, and Genoa. 

Madame Nilsson will appear at the Brussels Monnaie after her per- 
formances in the new Operahouse of Paris. 

Weare glad to learn that Mr H. Gadsby is writing an orchestral 
work for the Royal Albert Hall Concerts. 

Le Menéstrel says that Madame Lucca is engaged to appear at the 
Vienna Opéra Comique—salary, 1000 florins per night. 

Next Wednesday’s classical programme at the Albert Hall Concerts 
will exemplify the so-called “first style” of Beethoven. 

Mr George Tolhurst, composer of Ruth, has been appointed conductor 
of the “ National Opera Company ” now visiting the provinces, 

The building for the Conservatoire at Brussels has just been com- 
pleted, and the preliminary examination of students has taken place. 

It is stated that the post of chef d'orchestre at the Vienna opera has 
been offered to Dr Hans von Bailow—and declined by that gentleman. 
Julius Rietz has just been féted at Dresden, apropos of the celebration 
of his fortieth year as a chef d’orchestre. He received nuruerous presents, 
among them a sum of 11,250 francs, brought personally from Cologne 
by Ferdinand Hiller. Moreover, the King of Saxony named him 


General Music Director, a distinction awarded to very few, and one— 


which has been held by Meyerbeer and Lachner. 

A New York paper says :— 

“ We regret to announce that the well-known and favourite English opera 
artist, familiarly known as ‘Sher. Campbell,’ who returned a few months since 
to join the Kellogg English Opera Company, is lying dangerously ill at Chicago, 
from bronchitis and a complication of other disorders—so dangerously ill, in 
fact, that his recovery is regarded as hopeless. ‘The death of Mr Campbell 
would cause a void in the ranks of English opera performers which could not 
easily be filled—aside from that, in social circles and private life, in which he 
Was ever a most welcome guest.” 

The first performance ia Paris of Judas Maccabeus is fixed to take 
place on the 19th inst. M. Lamoureux, to whom be all honour for 
inanfully striving alter the popularization of Handel among his country- 
men, will conduct, the soloists being Mdlle Jenny Howe, Madame 
Brunet-Lafleur, M. Vergnet, and M. Gailhard. Two more perform- 
ances are announced for November 26th and December 3rd. “ As for 
us,” says the Ménéstrel, after referring to the vogue of oratorio in 
England, “ our attention and all our suffrages have been reserved till 
now for dramatic and symphonic music. The oratorio stands between 
these poles of art; it presents in a condensed form all that is great and 
grandiose in both. The oratorio is to music what the cpopee is to poetry. 

Miss Sophie Ferrari has been singing at the Bedford Amateur Musical 
Society’s concert, and has met with the praise her charming talent 
deserves. The Bedfordshire Times say of the young artist :—‘‘ Miss 
Ferrari possesses a very pure soprano voice, rich in volume and tone; 
her intonation is remarkably perfect, and she sings with freedom and 
true artistic taste. The principal feature in the miscellaneous part of 
the concert was the grand rendering Miss Ferrari gave to ‘She wore a 
wreath of roses,’ Her expression was remarkable, not only every word 
but even the consonants of each seemed to be articulated. Her intona- 
tion was secondary compared with the pathos, the artistic tenderness, 
and delicacy with which she sang the poem and presented the poet's 
picture. She was vociferously encored, and repeated the last verse.” 

Signor Campobello has been reaping laurels in Liverpool. The 
Courier, writing atout a recent concert given in the Philharmonic 
Hall, says :-— 

“ Signor Campobello, as we have recently had occasion to remark, is making 
rapid strides towards the foremost rank as an artist. His voice is exceedingly 
fine ; he sings with great expression, and executes brilliant passages with great 
ease and fluency, and is to be especially congratulated upon his particularly 
clear and distinct enunciation, which, whilst quite free from pendantry or 
aftectation, allows every syllable of the words he is singing to be heard. This 
is a great and rare acquirement, which cai scarcely be too much commended, 
and which was particularly observable in Handel's ‘ Honour and Arms,’ and 
‘© ruddier than the cherry,’ the latter being given in response to an encore, 
Signor Campobello sang a very charming ballad by Campana, ‘The hour of 
meeting’ (which was expressly composed for him), in a highly artistic 
manner.” 
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The Chinese are said to have recently shown a very European 
taste for opéra-bouffe, and show proportionate indifference to their 
own national productions. Some fashions, therefore, travel from west 
to east. 

Signor Arditi, whose qualifications as a conductor are acknowledged 
to be of the highest order, starts next week on an extended tour with 
an Italian Opera company, consisting of artists of very high standing 
on the lyric stage, who intend giving performances in the principal 
cities of Holland, Belgium, Germany, and Austria. 

The New York Spirit of the Times says, in the course of an article 
on Mdlle Albani’s recent début in that city :— 

‘‘ Before going into details, let us say at once that Mdlle Albani achieved 
a great, well-merited, and brilliant success. Her entrée in the first scene was 
so warmly greeted as to assure her, if assurance was necessary, that she was 
among those who gladly welcomed her, and who were prepared to support her 
if she evinced the necessary evidence of being worthy of support. She dis- 
played no trepidation, but tripped lightly on the stage in the pretty Swiss 
costume of Amina—a bright, pleasant-faced, and well-formed young lady, with 
dark hair and sparkling eyes to match, which beamed with intelligence, grace- 
fully acknowledging her reception, and almost pantomimically expressing the 
sentiment, ‘ Well. here I am, once more at home; please like me, if you think 
I am worthy of liking.’ The first notes of her voice settled that question. In 
the little introductory scena, ‘Caro Campagne’—addressed to her village 
friends and associates, which precedes the famous test aria, ‘Come per me 
sereno ’—she evidenced the possession of a thoroughly excellent soprano voice, 
but it was only in the last-named aria that its excellent qualities and resources 
were developed. The result was thoroughly satisfactory.” 

The admirable critic of the Glasgow Herald thus speaks of J/ 
Talismano :— 

‘* Various opinions are entertained regarding the music which Balfe has 
written for Mr Matthison’s libretto. On the one hand, there are those who 
affirm that the composer in Zalismano has made his crowning effort, and that 
in it alone he has put forth his whole strength as a musician. To this asser- 
tion we offer no objection, because there can be no question that Balfe, in 
composing his last and posthumous work, has departed from his previous and 
more simple form of writing, and has intentionally followed the so-called 
school of Grand Opera inaugurated by modern composers. In it, therefore, 
he has conceived and carried out ideas of a more elaborate and extended de- 
scription, exhibiting a greater amount of erudition and musical learning than in 
any other of his writings. On the other hand, there are many of Balfe’s 
faithful admirers who deprecate the fact that their favourite composer should 
have left the more simple form of ballad opera. We shall not pretend to 
decide whether Balfe, ‘in changing his own handwriting,’ has or has not 
advanced his previous great and fully-earned reputation, but for the present 
content ourselves by recording the fact that few operas at their outset have 
been received with such acclamations of approval. This may be no test of its 
ultimate fate, but it at lcast shows that Balfe in his last years had not lost the 
cunning of attracting the admiration of the masses of intelligent amateurs, 
In saying this, it must not be imagined that there are no melodies in Talismano ; 
it is full of them, but they are not treated in the same simple ballad fashion 
as Balfe used them in such earlier works as his Bohemian Girl and Rose of 
Castile. It unquestionably redounds to Balfe’s credit that in his last days 
he was able so honourably to take his position amongst the writers of Grand 
Opera.” 

Referring to the opeving Monday Popular Conccrt, the Daily Tele- 
graph said ;— 

“ When a musical enterprise is sixteen years old, and has come to be known 
by an affectionate diminutive, such as ‘ Monday Pops,’ there is no need to 
make a fuss about entering upon a new season. In anticipation of Monday 
last, therefore, Mr Arthur S. Chappell was content to issue a very plain and 
unassuming statement, which prospected so little that it hardly deserved to be 
called a prospectus. The public were simply informed of an intention to give 
sixteen Monday, and as many Saturday, concerts, with the aid of Miss 
Zimmermann, Mdlle Krebs, Messrs Hallé, Dannreuther, Franklin Taylor, and 
Dr Hans von Btilow (piano); Madame Néruda, Messrs Joachim, Ries, Straus, 
and Sainton (violin); Zerbini (viola), Piatti (violoncello), and Sir Julius 
Benedict (conductor). Respecting new artists, the director said not a word; 
and he was equally reticent concerning the music he intended to perform. 
Yet nobody complained, nor was St James’s Hall less well filled on Monday 
evening. In all this we see the healthiest possible state of things—one which 
exhibits manager and public confident in each other to a degree that makes 
unnecessary the giving and receiving of assurances. The spectacle is, un- 
happily, rare; not because trustworthy concert-givers and confiding concert- 
goers are few, but because they have not had sixteen years’ mutual acquaintance, 
like Mr Chappell and his patrons. As to the success of the seventeenth 
Monday Popular season no doubt can be entertained. We miss some familiar 
names from the roll of artists, and should account it not merely longer, but 
stronger, for those of Clara Schumann and Arabella Goddard. But it will be 
a bad day for Mr Chappell’s enterprise when prosperity turns upon the presence 
of artists, however great. The music’s the thing, and, while great masters 
live in their compositions, we have the true elements of vitality.” 





CoLoane.—One of the means employed by the Tonkiinstlerverein 
here to advance art is the expenditure for that purpose of whatever 
money they may make by their concerts, Last spring they offered 
four hundred marks for the best quintet for piano, violin, violoncello, 
and double-bass. There were seventeen competitors, of whom Herr 
Julius Schapler, music-master at Thorn, was the successful one. As, 
however, in addition to Herr Schapler’s quintet there was another which 
excited general admiration, the members of the Association determined 
that the composer of that, also, should be awarded a prize. The second 
successful competitor was Herr Wenzel Joseph Heller, Choir-Director 
and Town-Organist, Hermannstadt, ‘Transylvania. 





Zines for Music. 


THE LOVE PLANT. 
(Copyright reserved.) 


I. 
I dropped into a noble heart 
Love's choicest, rarest seeds, 
And, watering them, did strength impart 
By gentle, maiden deeds. 


I. 
The Autumn went, and Winter white 
Came with his chilling train; 
I thought the germs had perished quite 
And would not live again. 
Ill. 
With Spring a tiny plant took root, 
So fragile yet so fair ; 
Oh! how I cherished each frail shoot 
That burst and budded there. 
IV. 
Tis Summer now, and far and wide 
Its tendrilled blossoms dart ; 
I pluck them, for they’re my sole pride, 
And wear them next my heart. 
Ernest Houcuton. 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOB SINGING, 
Price 12s, 
London : Dowoaw Davison & Co., 244, Recent Street, W. 

‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthenr 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Vatti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d, and 2s, 9d. 

by all Chemists throuchout the United Kingdom and the Colonies. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 
Full Music size, price 7s. 
London: Hammonp & Co, (late Juttien), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street. 
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SUNG BY MISS EDITH WYNNE. 


LITTLE WILLIE. 


SONG. 
THE POETRY BY 
LOUISA GRAY. 
THE MUSIC BY 
Sir JULIUS BENEDICT, 
PRICE 4s, 
London: DUNCAN DAVISON & Co,, 244, Regent Street, W. 








Just one summer ago, on a bright, cloudless day, 

When the sunbeams were dying, my boy went away-— 
My blythe little Willie, with such glossy brown hair, 
That fell thickly in curls on his forehead so fair. 
‘Don't cry for me, dear mother,” he said as he lay, 
And smiled up in my face, ere he left me that day ; 
“You will miss me, I know, but we'll soon meet again, 
Up in heaven, where nobody feels any pain.” 

And methinks still I hear his clear voice all day long, 
That was sweeter to me than the nightingale’s song ; 
And I listen and start at each s‘ep at the dour, 

And think surely its Willie that’s coming once more, 
But I know that he lies ‘neath a little grey stone, 
Where the trees whisper gently and soft night winds moan, 
And that ne'er I shall see my wee laddie again, 

Till we meet where there’s no more sad parting and pain. 


Just Published. 


RUE LOVE. Song. The Words by Crarice. The 
Music (dedicated to the Countess of Zetland) composed by JAmEs R. Rooks. 
Price 4s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

“ Mr Rooks has written an admirable song, the melody of which is most expres- 
sive, and at the same time unusually simple, and quite within the range of ordi- 
nary tenors, The calm confidence expressed in the words is excellently repre- 
sented by the smoothness and repose of the melody, while the harmonization is of 
great delicacy and beauty, It isa common vice of modern songs that they are 
crowded with chromatic effects, that serve no other a than to show the skill 
of the composer. Mr Rooks has had the wisdom to keep clear of this defect. He 
has exhibited the higher skill of producing a genuiue effect from simple materials, 
and his accompaniment is a real accompaniment, strictly subservient to and in 
agreement with the general sentiment of the song. In every respect the song is 
- unworthy of the great tenor for whom it has been composed,”— Westmoreland 

fazette, . 











SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Lioyp at Mr Kuhe's Concert at Brighton. 
Price 4s. 
London: DuNCAN DAvison & CO., 244, Regent Street, W. 


“Mr Edward Lloyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe's truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the Very best of this master's inspirations."— Brighton Guardian, 


MIGNON. 
“HAST THOU E’ER SEEN THE LAND?” 


(“NON CONOSCI IL BEL SUOL”"—‘‘CONNAIS TU LE PAYS.") 
Sung by MADAME NILSSON and MpLiE ALBANI in AmBroise THOMAs’s Opera of 


MIGNON. 
(The English Words by JoHN OXEN¥ORD, Esq.) 
Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street; where all the Music from 
this popular Opera may be obtained. 


Just Published, 


BENEDICT’S ANDANTINO 
CHOPIN'S POSTHUMOUS MAZURKA. 


ARRANGED FOR 


FOUR PERFORMERS ON TWO PIANOFORTES. 
By Sir JULIUS | BENEDICT. 


London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

‘One of the features of the evening at Madame Nilsson's concert, given in St 
Andrew's Hall, Norwich, for the benefit of the Jenny Lind Infi , Was un- 
doubtedly the quartet for four performers on two grand pianofortes. e quartet 
consisted of Sir Julius Benedict's charming Andantino and Chopin's posthumous 
Mazurka, Not only were the pieces of great musical interest and skilfully »rranged 
for the instruments, but in the hands of Sir Julius Benedict, Dr B tt, Mr Rudd, 
and Mr J, A, ee were played with such unanimity and artistic finish, 
that the result wag bi t in the extreme,"—Zastern Daily Press, 
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Transcribed for Piano Solo 
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CHORAL WORKS 


FOR 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. THE ELFIN KNIGHT. 
By J, L. ROECKEL, | By IGNACE GIBSONE. 
Price 3s. Net. | Price 3s, Net. 
SONGS IN A CORN-FIELD. KING RENE’S DAUGHTERS. 


By G. A, MACFARREN. By HENRY SMART. 
Price 38. Net. Price 4s. Net, _ Paper Covers, 
| 6s. ,, Cloth Boards. 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER, By M. W. BALFE. 
Price 3s, Net. 


Price 3s. Net, 
THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. 


By J. L, ROECKEL, 
Price 3s. Net. a t 


Price 4s. Net. 
Two. PART EXERCISES. 
For Vocal Classes, in Two Books, ¢ each 4s 3. | Class Copies, 8vo, in One Book, 1s. Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies). 
Books 1 and 2 are Now Ready. Price 1s, each Pook, 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net 
BOOK I. BOOK VIII. 


. *Now the dance 

. *Through the dim ... 
*Triumph of Oberon. 

. *On the sea 

. *The Bee 








... Weber. 
. Gounod, 
Allen, 


| 43. 


5. *Fairy Isle 
. *Autumn leaves 
8. *Let us haste tothe .., 


BOOK IX. 
. *The Village Church .... Becker, 
. *Come, sisters, come ....Gordigiani, 
. *The Zingari 
. .. ees z; Handley 
a, ae 7. Handley 
. *Sleep, gentle lady Bishop, 


| BOOK X. 
5. *The Rhine Boat Arditi, 
56. *Angels that around ,,.. Wallace, 
| 57. *Happy Wanderer ...... Abt. 
58, *Through the grassy .... 2B 
. *Our happy valley 
. *Blessed be the Home 


BOOK XI. 

il, *Happy, smiling faces 

| 62. *Fairest flowers Pinsuti, 
53. *Goddess of the dawn .. Smart, 

4. *At our spinning wheel .. W2gner. 

|65, *How can we sing " 

36. The standard waves ,,, 
BOOK XII. 


i7, *A spring sun peepeth out Richards, 
IB. eThe storm Richards, 


Campana. 
Balfe 
. Bishop, 


BOOK II. 
. *Oh, boatman, row 
. *Village bride 
*Pilgrim’s evening 
; *Music of the night 
. *I love my love 
. *Hark! o'er the 


BOOK III. 
. *Now lightly we 
. *Hark; o'er the 
. *A psalm of life 
3. *Araby’s daughter 
. *Come o'er the waters ,.. 
. *Where the fairies 


BOOK IV. 
9. *The skylark 
. *Hark! the Gondolier.... 
i. ere 
2, *When the moon is 
23. *The sun has been 
Bridal Chorus 


Pinsuti. 
Oberthur. 
. Bonoldi, 


Balfe. .. Benedict. 


Gilbert, 

Riecarvi, 

.. Barnett, 
Bishop, 
Bishop. 
Barnett, 


.. Gomes, 


_ Bishop. 


. *Merry minstrels are 
26. *Good morning 

. *Hark! the merry 

. *With song of bird ..... 
29, *Happy as the day 

. *The red cross banner ... 


BOOK VI. 
. *The distant bell 
. *The sunset bell 
. *Who'll follow 
. *Sleep on 
. *O the summer night ... 
. *O hear ye not 


BOOK VII. 
. *Sea flowers 
. *Forest home 
. *Warbler of the forest.... 
. *Thoughts of home 
. *Welcome Spring 
. *The noisy mill 


engi 
* These can be had in folio 7-4 with Accompaniment, 


Wagner, | 
Lillo, 
Flotow, 
.Flotow, 
Wallace, 
. Badia, 


He, ra r woodland ,over plain Pinsuti, 
. *Flow softly, flow Costa 
*Rowing bravely enact Campana, 


BOOK XIII. 
3. *Buzzing 
- *S Duggan, 
. *The Sleigh Bells........ Anderton, 
5. *Dancing Sunbeams ..., Kossini 
. *Pair and fe rtile valle y. . Guglielmo, 
. *Friendship 


BOOK XIV. 
. *Our Vesper a 
. *Our last farewell . 
| 81. *Flower Greeting . 
82, *Hark the Pilot 


Prentice, | 
Smart, 


Barnett. 


Benedict, Curschman, 


A . Cur ‘schman, 


LON DON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





THE 


ISLAND oF BACHELORS 


(LES CENT VIERGES). 





NEW OPERA BY LECOCQ. 


Performed at the Gaiety Theatre, London; 
also in Edinburgh and Brighton, with the 
greatest success. 





“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned,” —Atheneum. 


Now Ready. 


The Complete Opera, for Piano. 
shila ay Si 


The Island of Bachelors Quad: 
RE oe ogee Sgt on 


The Island of Bachelors Waltz 


The Island of Bachelors, By 
Kuhe (Nearly ready) 


The Vocal Waltz 
I Love Thee epee 
Woman’s Rights. Song . 


(Sune sy MISS FARREN.) 








LONDON : 


BOOSEY & CO, 
295, REGENT STREET. 
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SYDNEY SMITHS 


METHOD 


FOR THE 


PIANOFORTE, 


ADOPTED BY ALL THE 


Princtyal Educational Establishments 


IN 


GREAT BRITAIN, IRELAND, CANADA, AUSTRALIA, 
THE UNITED STATES, &c., &c. 


“There are features in this work of uncommon merit, but 
we shall say enough if we recommend it unreservedly to all 
who seek a manual of instruction well arranged, intelligible, 
and effective.”—Musical World, April 23. 

“ Mr Sydney Smith’s ‘Method’ is new, not alone in name 
but in fact, and the research, care, and time bestowed upon 
it have resulted in the production of the best, because 
simplest and clearest, Instruction Book for the Piano. While 
every care has been taken to cull all that was useful from the 
old régime, much that is altogether modern and thoroughly 
practical is here to be met with for the first time. In parti- 
cular, it seems to have been the author's purpose to lead the 
student by gentle degrees, and to insure that one thing 
shall be properly acquired before another is attempted.”— 
The Queen, April 30. 

“The aim of the author seems to have been to supply as 
much information in as few words as possible, while aiding 
and directing the self-intelligence of the learner, and he 
certainly has succeeded admirably.” —Hazaminer, April 30. 

“Care ig taken to interest the learner from the outset, and 
for this reason, as well as others, the ‘Method’ is eminently 


valuable." — Daily Telegraph. 





64 Pages, Full Music Size, Price 5s. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


And to be had of every Musicseller and Bookseller in the 
United Kingdom, the Colonies, and India. 





CHAPPELL & CO.'S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 









2 meee RORY Fen SATE ae 









ens 


ONE AEM eta te p,m Dm 











Or with FIVE OCTAVES and 
Automatic Swell, price 5 Guineas. 





















2nd January, 1874, 


eens nn 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 





——5- 
F 





Compass, 4 Octaves, 2 to = 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all, By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALExANpRe’s large manufactory, CHaPrELL & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
M W. BALFE’S 


NEW GRAND OPERA, 


It, TALISMAN O.- 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 











Performed with triumphant success by Her Majesty's Opera Company in London, Dublin, 
Liverpool, Glasgow, and Edinburgh. 


Complete, with Portrait, Proem, and Memoir 2ls. 


VOCAL, MUSIC. 


8, 
Edith’s Prayer (Placida Notte) ‘ ada 4 0 | Weary hours (Ahi che tedio che languor) Duet 
Sung by Mdme CuristinE Nitssov, also by Malle Trsvsana (original “ | adapted from the Chorus of Ladies 
Ditto (in C and B flat) - 4 0} Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma), Duet, Tenor, and Bass 4 0 Navarre ... 
The Rose Song (Candido fiore) eh ia Soe Sung by Malle Manie RozE (oxiginal be} 
Sung by Signor Campantnt (original key). Ditto (in E flat) pres 
Ditto (in A flat and B flat) ... is “ie .. 4 0O/| The Ladye Eveline (Canzone a’ Evelina) 
I love the sky (Mi piace un cielo) . w» 4 0) Sung by Mdme Curistive Nixssoy, also by Mdlle Tuersens (original key). 
Sung by Signor CATALANI. | Ditto (in C) se 
Song of Nectabanus (original key). o | Keep the Ring (Quest’ “annel). Duet 
Ditto (in C) one Sung by Madame Curistine Nitsson and Signor CAMPANIMI. 
Oh! who shall sing the rapture (Oh! chi d'amor, | Ditto, for Drawing-Room performance ; oar, 
fuo mai) .. 4 0) | Why Sweetheart (Caro perché si dolente). Trio... 4 
Ditto (in F) Sung by Signor Roa (origina my. ) 4 o| Sung by Mdme Cunistive Nirsson, Malle Marie Roze and Signor Rota, 
Monarch supreme (Sommo Signore), Pr ayer and War | A — come ry ‘pee aelt mech 


Song (L’ arco tendete ove . 4 0 
B ( Sung by = sells Rora (original key). | Ditto, Glee for male voices, , by G. A. 


The War Song, Separate, in lower key —« nd 0 Macfarren 


On balmy wing (A te coll’ aure asera) ... - 0 Radiant Splendours (Nella vi viva va trepidanza) eee 
Sung by Signor CAMPANINI ieee ig Sung by Mdme Curistine Nitssoy, also by Mdile Tretsens (original 


Ditto (in B flat) sae 4 0| Ditto (in B flat) 


PIANOFORTE MUSIC. 


The Rose Song... se ... Wilhelm Kuhe 0; Fantasia ... ~ sas Edouard Ronville 
Ditto .. .. ..  «. BL. Hime 4 0/| Fantasia ... sue @ A Osborne 
First Fantasia... .» «ee Wilhelm Kuhe 0 The Crusaders’ March. ... .. MW. Balfe 
Second ditto sin in we Ditto 0 | Ditto. For Two Performers. Sir Julius Benedict 
Fantasia... . . =, EL Hime 4 0/Fantasia .. .. ... J, Theodore Trekell 
War Song .. one “Brinley Richards 0 | Keep the Ring. Transcription Ditto 

Edith Plantagenet — en a. E. L. Hime 0 Beneath a Portal. Transcription Ditto 

Fantasia ... “s a0 ... Madame Oury 0 | Duet for Two Performers ... Signor -Li Calsi 


DANCE MUSIC. 


The Talisman Waltz. Illustrated C. Godfrey 4 0) The Talisman Quadrille. Illustrated  C. Godfrey 
The Talisman Galop Ditto Ditto 4 0| The Talisman Lancers Ditto ... ©, Coote 


JULES headaches? Niet EASY LR oR®:; 


Beneatha portal ...... i ... 2 0) The Rose Song = a sey y gee B 
Radiant splendours ... es | te Crusader’s March 2 
Ladies’ Chorus and War Song a Om Golden Love-locks and Oh! who shall sing the rapture 2 


_ LONDON: DUFF & STEWART, 147, OXFORD STREET. 
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